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Katsurao Collective
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Introduction

This report summarises the work done as part of the artist-in-residence and resettlement
projects in the village of Katsurao.

The Great Northeastern Japan Earthquake on March 11 2011 and the tsunami that it
caused brought about the disaster at Fukushima Daiichi Nuclear Power Plant. As a
result, all the residents of Katsurao were left with no choice but to evacuate. With the
exception of the exclusion zone, the evacuation order was lifted in June 2016 and in
June 2022, the evacuation order for the special zones for reconstruction and restoration
were lifted.

The program invited artists and creators as short-term residents of the village and
supported them in their work so that their fresh perspectives might uncover and give
form to what the region has to offer. It is in this way that we continue to explore how to
create and sustain a local community rooted in creativity.

I would like to take this opportunity to thank from the bottom of my heart all the artists
and creators who took part in the project, as well as everyone who contributed to its
operation.

Katsurao Collective
Director MORI Kentaro
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Artist Short-Term and
Permanent Residency
Program

The nuclear disaster that followed the Great Eastern Japan Earthquake led to a
massive upheaval in the lives of the village residents. Even now, twelve years later, the
repercussions are deeply felt and many people are still unable to return to the village.
At the same time, however, many researchers and young people have been drawn to
the region.

This program aims to uncover the village's untapped resources and points of interest
by supporting artists and creators to carry out their work here. The 2022 Katsurao AIR
(Artist in Residence) Program brought artists and creators into the community where
they applied their own perspectives in researching and unearthing what captivated
them about this region. In addition, the Katsurao Workshop Space held monthly
workshops that generated opportunities to get up close with what they unearthed and
created a space for exchange between people from inside the village and out.

Besides that, through a range of projects and initiatives that include setting up a studio
where artists and creators can work together and a coworking space, we hope to
encourage people to move here, preserve the local community, and find new ways of
building connections.
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The Katsurao Collective

Artist collectives are becoming more and more vital in the modern age as the practice
of contemporary art develops in society and the connection between art and society
deepens. The framework of the collective frees art from the restrictions of individualistic
creative practice to present art to society in a more diverse and flexible form. The
Katsurao Collective is the name given to both the project to form such a collective in
this region and to a community bonded together by respect for creativity.
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In my fieldwork in Katsurao, | interviewed the residents who told me about the village's history
and customs, stories about its festivals, and their personal memories.When | consider why |
tried to learn about the village during my residency, | think it was because | was looking for the
source of the incongruity | felt when | first visited as an outsider. | superimposed images of the
village's old tales over stacks of books that are now rarely ever opened.
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Cooperators: KAMATA Tsuyoshi, HANZAWA Fujio, SHIRAIWA Sachiko, KANNO Yoshio, ENDO Hidenori,
MATSUMOTO Toshio, MATSUMOTO Tadahiko
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Looking deep into someone's eyes is almost like imagining
somewhere far away.

| asked the people | met in Katsurao village to let their minds wander
for five minutes, then | pressed the record button on my camera and left.
When five minutes had passed, | stopped the recording.

Through simple repetition of this process, | captured the unconscious
of each person through the camera.

An unspoken moment passes between the viewer and the subject.

In that moment, can you imagine what their faraway eyes saw?

(EOUHERTHESERS)

Looking “the eyes” far away

4K Video (loop)
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Untitled (Drawing for video work)
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Untitled / Plan Drawing
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Three monitors, photos, words of Katsurao residents. (WEU%)  Breathing
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| saw on the news the other day that a man
who was the last member of an uncontacted
tribe in the Amazon in South America had died.
An uncontacted tribe is one that has no
contact with other peoples or civilizations. This
man, known as the Man of the Hole, had been
hounded for the sake of land development and
economic profit. As he lived on alone after
losing his people, they say that he lost his
former cultural traditions and his life became
no more than a matter of survival. The man
dug deep holes to trap animals and to hide
inside. Looking out from the bottom of those
holes, how might the world have appeared to
him after the loss of his community and his
culture?

We are in intimately close contact with modern
civilization but perhaps, if we were to see
ourselves in his circumstances, we too are
each of us looking out on the world from holes
we have dug. | think most understand that
changing times and circumstances could easily
see even people in modern civilization facing a
situation just like the Man of the Hole did.

After the nuclear disaster brought about by the
3.11 Great East Japan Earthquake, the people
of the village of Katsurao were forced to leave
their homes and move to other regions—this
situation too was brought about by human
society's pursuit of profit and development.
They had no choice but to relinquish everything
from before. It feels as though this disaster
came, as it did for the Man of the Hole, from
modern civilization.

Technological innovation marches on, its
object the advancement of civilization. With the
evolution of artificial intelligence along with the
proliferation of 5G and 6G technology as
information communication grows faster, we
will find ourselves living in a world of ever
increasing efficiency. The predictable outcome
is that all of us will be able to more easily work
individually, and this gives rise to the possibility
that customs and culture that formerly arose
from human communication will be lost.

Looking forwards, if we want a community that
is worthy of the next generation, how we
coordinate with unexpected visitors and
happenings will be vital. The Man of the Hole
refused contact from the outside. Maybe the
tragic events of his past were unavoidable, but

perhaps if a stranger had come to him and
they had communicated with one another, a
different path might have opened up for him.

One of the goals of this program is to
rediscover and unearth knowledge about this
region through the work of the artists, and to
then have that knowledge be spread far and
wide. This reminds me of a passage from
Exhalation, the short story by American writer
Ted Chiang: “Your fellow explorers will have
found and read the other books that we left
behind, and through the collaborative action of
your imaginations, my entire civilization lives
again.” In this scene, the protagonist fears that
their universe is not infinite, but hopes that after
their civilization is lost, someone will come, not
seeking to merely use it for space and the
extraction of resources, but to investigate like
an explorer, and that by imagining based on
what they find, this explorer will learn what sort
of civilization it was.

The artists carried out research around
Katsurao, but their work came with challenges.
During the decontamination process, the top
layer of the whole region was stripped and
covered over by soil from different places. It
was therefore difficult for the artists to locate
clues to the land's history and story. Faced
with this, Akasaka and Ishikawa focused on
trying to give shape to the proof of people
living in this land. Like a sigh, this was akin to a
barely perceptible effusion of feeling welling up
from the depths of the heart. The artists
worked to connect with both the past and
present of the people here. To understand real
living, Akasaka made for the ends of memories
that would disappear if no one came to scoop
them up, while Ishikawa gathered up fragments
of scattered time and thought. Both of them
embarked on a journey without end toward the
future and the unknown.

Now, when we imagine the untold stories lying
hidden in the depths of the holes dug by the
Man of the Hole in the Amazon on the opposite
side of the world from Japan, we can take a
journey of imagination, traversing time and
space as we travel in the hole. We must not
forget that the world the Man of the Hole
looked out on is here with us too.

Curator YAMAGUCHI Takako
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Ota interviewed the sole resident of the Noyuki area in Katsurao in order to
unpack the mysteries of a twenty-year-old video tape left at the village hall. The
video lead him to begin to unravel why this person returned to the village after the
2011 Earthquake when most others did not.

({f57& %) Successor

TAVIII— AT4T LAY —.DVD. EFATF—TF, AE—H—
Projector, media player, DVD, VHS tape, speakers

WhE: FEEMHE ZRET NFARF KRRBR

Collaborators: HANZAWA Fujio, MIYO Jumpei, ONO Risako, OYA Haruka
BRIR 16428, 1959%

Video: 16m28s, 1m59s
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DENKINOKAMISAMA

] e~ VR
Paper and pen, VR
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When Okaku first visited Katsurao, she sensed the presence of something in the daily lives of its inhabitants
that couldn't be seen.The wisdom of coexisting with nature is expressed in the idea held by people in Japan
that countless gods and spirits reside in all things. In this way of looking at nature, Okaku felt it would be
possible to survive the age to come. Amongst the new initiatives and industries established after the 2011
disaster to rebuild Katsurao, she was drawn in particular to electricity generation and imagined a new kind of
folk belief for us, living as we do in this age of electricity. Here, Okaku took on the fresh challenge of working
with virtual reality to suggest the possibility of a Spirit of Electricity for the modern era. She hopes that through

this, her work will provide an opportunity to think on coexisting with unseeable things.
28
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Part One

The Kagouma (literally, basket horse) is part of the festival at
Katsurao’s Hachiman Shrine. The Kagouma watches over the
procession that accompanies the Omikoshi, a portable shrine
carried on the shoulders. Young boys done up with black ink in
kabuki-style makeup dress up in cloth-covered baskets and
boards cut out in the shapes of horses and parade
along.

The makeup was subject to the mischievous whims of the adults
and changed every time the festival was held. It has been more
than thirty years since the last time the parade was held. During
my residency, one of the villagers applied Kagouma makeup
for me.

Digression
It snowed during my residency. The scenery was like static on
a CRT television.

Part Two

In traditional performance, there is a system called where one
inherits a predecessor’s name called shuumei. One of the
meanings contained in this word is‘to overlap’. We can see
this overlapping of actions and practices as we inherit the
experience and ethos of previous generations as what gives
weight and depth to tradition and keeps it alive.

The children who take part in Kagouma pass down the
Kagouma makeup on their faces, and in this process, there is
an indirect transmission of physical experience. With the
makeup the artist collected in their research as a base, they
applied makeup to their own face to physically relive this past
custom.

31
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The Overlapping Things / Part One, Digression, Part Two
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The Overlapping Things /
Research from Kagouma
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Drawing, Material

BhE: MABE BHEFE
MEBE WARZ FEE—
THRE MAH—

Collaborators :
MATSUMOTO Tadahiko,
SHIRAIWA Toshikazu,
MATSUMOTO Toshimi,
MATSUMOTO Souiji,
SAIBARA Kenichi,
YOSHIDA Yasuo,
MATSUMOTO Keiichi
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For a number of years, Yamada has been organising a sundial project
titled {Sun of the City). This was her starting point for the workshop
and research she conducted during her residency in Katsurao where
she considered what sort of sundial she could create in the village. In
January, she ran a workshop titled ‘Let’'s Make a Mini Sundial!’ in which
she and village residents reused old building materials from the
Hyakkoku House to make a miniature sundial. The Hyakkoku House was
a large estate that was demolished following the partial reopening of the
exclusion zone in Katsurao. The building materials that made up the
interior of the house were left behind as they were not exposed to
radiation. The sundial is aligned to Katsurao’s latitude and longitude. It
prompts us to question our identity and relationships with places.

At the Open Studio, Yamada showed the sundial created together with
the workshop participants and a video record of the creation process,
while at the same time presenting a number of ideas for making sundials
in Katsurao.

WSTIZHKHZD<AS | OBEY

Creations from the workshop ‘Let's Make a Mini Sundial!’

BEHN ANFEAE
Production Collaborator: KIMURA Mitsunori

B)nieH VAVYINVA
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Documentary photo of the Hyakkoku House

—REEFEAN BRUL DDA

[E0Dw5TYRRYIF
Photos courtesy of Community Development Company in Katsurao, Haryu Wood Studio. corp.

(RTF)WSTESENDI00EFR BEND1005F4# |

(top) Video record of the workshop 'Let's Make
a Mini Sundial!'
24m59s
Filming « Editing SUZUKI Hikaru

(center, bottom) the workshop 'Katsurao Village
100 years ago and 100 years later'
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AKASAKA Yume

2009 RREMAZAZ R EMARRHELTRE BEER ET
2007 RREBMAZ ZMP2MHM KER HEEK ZE

[ - 2R - PZIXL] AT —XICVY—=F&ITV, ZIHH6EBEA
A—IPRO—AVIEOREMESL LICREPETF AV RIL—2 3
VEFIELTWND,

ELSEHIC. BE [AEE] (ASK? art space kimura/ 33 /2021).
BRERERESGSR (MEE /F)/2013,2016). KB —Y7—k (X
Bl / EE. 2012,2017). &<# (SKIP ¥ F« EOEEY 2 7L
SHMEI2—IT7 L [HE. 2011) #ESFEIVF—L (BEERY
AR SEMEE /BB, 2008, 2010). NEET—F A ARA YL IF VR
in Spring VhEB / &Il 2010) & &,

2009 Tokyo University of the Arts, MFA
2007 Tokyo University of the Arts, BFA

AKASAKA Yume creates videos and video installations from materials such as
the ideas and drawings that she draws from her research into themes of time,
memory, and animism.

Solo Exhibition “/\ Constellation” [Art Space Kimura ASK ?, Tokyo, 2021] / ART
SETOUCHI [shoudoshima-island ,Kagawa, 2013, 2016 ] / ROKKO Meets Art [
Rokko, Hyougo, 2012, 2017]/“MOVING TABLEAU” [Sai-No-Kuni Visual
Museum SKIP CITY, Saitama, 2011] / GUNMA Young Artists Biennale [The
museum of modern art Gunma,Gunma, 2008,2010] / Artist in Residence in
SHODOSHIMA island [ shoudoshima-island ,Kagawa, 2010]

https:/yumeakasaka.wixsite.com/yumeakasakaworks

a Il F 15

ISHIKAWA Hiroki

Photo ©Kizen

2019 T—JLRZRIR, OY RYKRE MFAET
2014 RREMAZ KPR ZMARMELRE BASKET

EETEBELOREFREZAEL. BRNAEF -7 PEREEFEZAN
BZ2BEDY21—ILLTYRT Y BEZMESRPBGERZHEL T
W%, 2017 -2020 FF THREA Y RV ITHE. BNEE (2017). KR —
S iR M FESMHES (2019-2020)
EFRFBHEICEHREER] R-FEMET xv 7 R (2021).
[Temporary Satisfaction] {@ & Fizrovia Gallery (2020). Hz&E
I>v+—L] (2019). Deptford X / Gold X (2018) % &,

2019 Goldsmiths, University of London, MFA
2014 Tokyo University of the Arts, MFA

Hiroki Ishikawa has in recent years produced surrealistic sculptures and
videos that deconstruct structural relationships, suggestive motifs and the
interchange of subject and object. He lived and worked in the UK from 2017
— 2020 supported by Nomura Art Foundation 2017 and Pola Art Foundation
2019-2020. His artworks have been exhibited in numerical shows, ‘Subject
and Object’ Pola Museum Annex 2021 / Tokyo, ‘Temporary Satisfaction’ Solo
Show Fitzrovia Gallery 2020 / London, ‘Nakanojo Biennale 2019’ / Gunma,
‘Gold X' Deptford X 2018 / London.

https:/hirokiishikawa.net

2011 RREMARZRZER ZMARMELRE KEERET
2009 RFEHARE ZMTPR KREEK FE

ME] 27—V I(CHFEOMEBRICEI NN ENT D LS BIERP )T —
FaEHEIHEBBEER WV OEI—ETERAAEREFIEL TV,
FAEESEIC.ER (VX EFVTFOS YR/ EREHOFEEE ]
(FPRARTA7AY T N/ #iE,2022). [Fzi&ETYF—L] (2021)
[The Artists " Kalevala, ECHOES FROM THE PAST | TOKYO |
BERLIN | KERAVA| (7 S /\&Efiigg / 74 >~ > K, 2018). [voca &)
(2013). 1% 15 [@ @ & K BB 3] 1 = fif &1 (2012). 1@ B [Jackson
Pollock #rfEE] (AIKOKO GALLERY/&E®R. 2011) & &,

2011 Tokyo University of the Arts, MFA
2009 Tokyo Zokei University, BFA

Exploring the theme of untruth, Yuji creates works that challenge existing
values and use research as a basis to examine social issues with a touch of
humour.
His work has been shown in solo exhibitions Rabbit and Hare Dance / The
Latest of Cave Painting at Azumatei Project in Yokohama (2022) and The
Latest Work by Jackson Pollock at Al KOKO GALLERY in Tokyo (2011). He
also took part in the Nakanojo Biennale 2021 in Gunma Prefecture (2021),
The Artists’ Kalevala, ECHOES FROM THE PAST | TOKYO | BERLIN |
KERAVA at the Kerava Art Museum in Helsinki (2018), and VOCA 2013 at
the Ueno Royal Museum in Tokyo.

http://yujiota.com

AXH#HF

OTA Yuji

2005 RCAREEURMAZ TV A= a VRHET
2003 AV RYEM AR UAL FTLy—- ALy Y- AT T7—h- TV R-
THAY T7AVT = AT T FHE

AY Ry ERBERRITER, I5—Y1EVWSEEE/EE L. ZhIZL
DENZBERARZECMBEEORHE ZENLRAOINEICHT R
REFlT o PTIA—2 3V A—TAAED2TIL-NTA—IVR AV
2L—rav, BARZEN IS PELRROREREZRBIIZITERT
FOANEORMICERZH L SRTVWHE/ 2RET %, TLEREIC
[Noriko Okaku] (Earth+Gallery. 8. 2017). [The InterpreterJ(QUAD.
F—bE— AFYR, 2015), EHRIIL—TEIC[VOCARE 2019] (L&D
HEME, TR NERRERRT— b - AT LAY T ZBATH (]
(ERIFERZPEMEEELRE. 2019)8 L, RV hFFENEZ
< DBREGERICSm, RE,

2005 Royal College of Art, MA Animation
2003 UAL Chelsea College of Art and Design, BA Fine Art and Media

Based in London and Kyoto. Her work incorporates with animation, audiovisual
performance, installation and everyday objects, operated by the method of collage as to
explore the recognition of uniqueness and the realisation of multiple perspectives through
the imaginary landscapes that emerge from her work. The artist focuses on the human
capacity that can access both the material and memory realms, in order to express the
moment of ‘the thing you are seeing now.’

Selected solo exhibitions include Noriko Okaku (Earth+ Gallery, Tokyo, 2017) and The
Interpreter (QUAD, Derby, UK, 2015). Major group exhibitions include VOCA 2019 (The
Ueno Royal Museum, Tokyo) and Human, Science and Contemporary Art - Beyond
Stereotype, (TIT Centennial Hall Museum, 2019). She has participated in and won
awards at numerous film festivals in Germany, Canada and other countries.

https://norikookaku.com

EBiEF

OKAKU Noriko
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YAMAGUCHI Ryo

2020 EREMAKFZRZER Y O—NILT— TS50 71« AELET
2015 ZHERMAZAZER XMMARRABARRMAFTREG ET
2012 BZEHERMAR EMPEFE 2 I—R F

1990 FERFEEFEN, MRICKMLEHEIND [RXBWMANDEE] ¥ [F
ELTLWAHTHEBALED] 27— (I, BERIERPIVRYL—3Y
HHELTWD, BMEIERIE/ A XD LS BMEEDR-BEA2E5. &
FHOBMTIZRL FHFOTHNFEREFE VLA S, RIEDEEEEE
FLLSELTWS,

FRBERCHANEGEE](HEREE. 35, 2020). [vrEET
vF—L 2021 (2 &8, 85, 2021). [luom Z5 A~ /BEYOND THE
MOUNTAIN] (BEZ2BXR Rt Yy—[H5WIFr5 U — K, 2020).
[Perception Practice/ Fh 7] GETIE 7 — h AR—2R, 85 2020). [#
B#ED Y L - Community and Self-] (IBFS&/IEH. B4, 2018)

2020 Tokyo University of the Arts, Global Art Practice, MFA
2015 Nagoya University of the Arts, MFA
2012 Nagoya University of the Arts, BFA

Born in 1990 in Nagano Prefecture, Yamaguchi Ryo creates video works and installations
that explore the existence of invisible things and things that exist but are obscured.
Visually, his video works have a noise-like materiality and he employs analog methods
rather than new technologies as he attempts to reconstruct the video medium.

Selected exhibitions include OSHIIRE Department at the former Hirozakari Brewery in
Gunma Prefecture (2022), the Nakanojo Biennale 2021 in Gunma Prefecture (2021),
BEYOND THE MOUNTAIN at Hotaka Community Leamning Centre’s Mirai gallery in Nagano
Prefecture (2020), Perception Practice at Youkobo Art Space in Tokyo (2020), and
Community and Self at the old Kadoya Elementary School in Aichi Prefecture (2018).

U—IE/LI\

YAMADA Haruka

2014 7« 23 VEISSEEMPE DNSEP 7— MREET
2012 7« ¥ 3 VEISEENEE DNAP ZH T 1 VER ET

2ODBEEHTCHFEVABEL CHHEEICH T2 7 — NOEREICEKEF
D, EHTLMHRBEOF TELDITAELEDLS ITHERE L THRILE
BB ENEERDZNIIOVWTELERBRA S, &, BA. ABEW
SERAEFMICERA. EOTEOEREANES, ELBERC[ESR
BTN Y —)L2020 —7 — 74 A b & A2 =51 (20205, #E ).
[Nocturne] (20224, POETIC SCAPE. 33R). [ FRER M4 2022
(20224, F) L, 2127V ELZTHLRBEAEI AR (20165, LB
B EMEE. IKS). [Prix Dauphine pour l'art contemporain] '3 >
71 (20154, /8, 75V R) BHE,

2014 Ecole Nationale Supérieure d’Art et Design de Dijon, MA in Fine Art
2012 Ecole Nationale Supérieure d’Art et Design de Dijon, BA in Space Design

Her studies in these two areas led her to focus on the practice of art in real
urban spaces. She is interested in how to realise her own actions in the
fluctuating environment of the city in her work, measuring the relative
relationships between the city, nature, and human beings.

She has participated in exhibitions including “Koganecho Bazaar 2020 Artists
and Communities” in Kanagawa, “Nocturne” at POETIC SCAPE in Tokyo
(2022), and the “Setouchi Triennale 2022” in Kagawa. Her work was selected
in the Hiroshima City Museum of Contemporary Art’s “Dokodemo Open Call”
in 2016 and she won the Grand Prix of the “Dauphine Prize for Contemporary
Art” in Paris in 2015.

http:/harukayamada.net

Katsurao AIR{IZ DWW T

Katsurao AIR R fEEERERHNIZTHEBT 2 T7—F4 AN AL PF U2
TRISATY, BT —74A ML BEHC L 222274 ~DFEEK
i LT, HISRROREPLRE CHER 2 U TIEH 2T > TV T,
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ERERELSEEI ST ERY, ZOMIZT — MEBIIC L 2 ZHLE
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A7 e 7 5 4T3, FEFRIHRADA 22 —2 6 HOHESL LPHE
Hr el sy, 20EME 74— F7—2 10 TR L, 4)IFEBNIT 5
PRHODBZILORES LTSI LTRSS >0 TEEEL
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S N —A 72 ELE LTz, 7—TAAM BB L - F %,
HGO7—=tA&behifERiEHEIc~wT, A—7Fr2x 4 0 TAMV
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—EHETO, WEPOEE 2 KR T 22 L v v T, BEARAEL
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About Katsurao AIR

Katsurao AIR is an artist in residence program held in the village of Katsurao in
Fukushima Prefecture, focused on uncovering and promoting local resources through
inviting artists to practice in the local community.

With the projects and PR work undertaken by the artists as a catalyst to increase
visitors to the village and build human connections, this program aspires to foster the
diverse perspectives that art can bring to this region, transcending our different
circumstances to explore new ways to be in community.

In 2022, the program invited six artists to live and work in Katsurao for around thirty
days. Each artist settled on a research subject, then carried out their project and
produced artworks.

In the first term, Akasaka Yume conducted interviews with the villagers, then followed
these with fieldwork to hunt for evidence of the past customs and ways of life they told
her about. Ishikawa Hiroki considered the profound experience of looking deeply, as
well as the inner workings of the community that he saw during his stay. He then
created and exhibited artworks based on his investigations.

In the second term, Ota Yuji collaborated with a group creating a new story for
Katsurao. Okaku Noriko imagined possible futures for the village from the growth of the
new industries and initiatives that sprang up after the 2011 disaster. Yamada Haruka
explored possibilities for building sundials from the interplay between our daily lives and
nature. Yamaguchi Ryo interviewed the villagers about the makeup used in the lost
festival tradition of Kagouma and collected their spontaneous drawings. The artists
held an Open Studio they presented their research.

In an artist in residence program, creators are invited from within Japan and abroad to
stay for a fixed-term, during which they are supported in their activities. These activities
contribute to more active exchange between the location of the residency and other
areas, thereby creating a space to put together in new ways the community’s unique
merits.

Curator YAMAGUCHI Takako
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Workshop Vol.1

ZwRIHBTEOLNEL BRI 2%FE>T
vt EESS |

Let’s Use Unused Yarn From the Knit Factory
and Make Tassels!

BENICIHZR >ER- Y MRARUCH N KB L TEE, BRIOKRKAIZ= Y
MAEERICHEZERICEE L. RORMLERDFRAERED YUY —F 2TV E
Lfce 7—=223v 7Tl IHTE>TLESRAZDEDEERIC [y EIL]
EDZLE LI, SMEBFERETERGRICMNDZZEZBLT. EMZDED
R, HESZHROWEA S [y t)L] EDICEFRLTWE LIz, SMESHE
ENSS I ETIETU—IZLIED. A—TVBOHIZLEED ERVWBLORE
[CiEEFTWE LT

SMEANE 134
BE:20226783H(H) 9:00-11:30

This workshop was realised with the cooperation of Kinsen Knit Co., which has a
factory in Katsurao. Ouchi, the workshop leader, became interested in the yarn
that went leftover in the process of producing knit goods. She investigated ways
to make use of yarn in general and these leftovers. In the workshop, this leftover
yarn from the factory was given centre stage as it was used to make tassels. The
participants got to handle a wide variety of high quality yarn and as they worked
on their tassels they came to enjoy and appreciate the material. From
accessories to curtain ties, each participant put their own spin on their tassel.

Number of Participants : 13
Time: 9am-11.30am Sunday July 3 2022

Workshop Leader

i Bl A A
KA FL MW oucHI Risa
2002 FEREFEN 2002 Born in Chiba Prefecture.
2021 @R MERR|EBETIHICT 2021 Interned at Kinsen Knit Co.’s factor in Katsurao.

Ay —VEELTES

2022 Enrolled at Toyo University.
2022 BHRPERT y Y




Workshop Vol.2
REFETZESIXED

Making Tails with Yarn

BEENDZRMEEDZEMTH -2 EICEHEL, [B2IF] 2EE20—0>3y
TEITWE LR, 7—033 v 7TlE. BENICHIERZ Y MEXSHL LD
HREREDREDH 42 REEDREER,
HIEMIL 2 T ESE, 1 DBIE. TRERDIRIHDREEZTDIFTZZETIHILTELE
B2 Fl2EM, F—HRILT—PRYILRIZHRD LS ITHZTERLE LT
2OBE BEBOOF CREFRBNLBTHIBIL-TYTHREITRICEI>TH
2947, BEEMNTTH-> TV ZET, RBKEKRBRES(RICAHD, VLA
MNMEADEEFE L TRIEENED>TVWEE LT,
FEMNTLEDELIE, RPEDDHEEEDIEDDFIZHE>TOK I EDE
VEHERDZZ7—0vayTernNFE L
SMEANE: 124
HEF:2022F8 878 (H) ®9:00-11:30 @13:00-15:30

One of the characters of Katsurao means tail and it was once a region famous for
horse breeding. This is where the idea for a workshop making tails came from.
We used a variety of yarns including leftovers from the Kinsen Knit Co. factory in
Katsurao and others from a yarn company in Kyoto.

Participants made two kinds of tail. For the first, they chose yarn to be the base
then wrapped other threads around it to make a bushy tail that when completed
could be used as a keyholder or necklace. For the second, they used a backstrap
loom, the most ancient kind of loom where horizontal and vertical strands of yarn
are woven together. By spending time on their weaving, the participants created
tails that were long, thin, and strong, and the yarn was given new life as belts
and bag straps. In this workshop, the participants experienced the joy of working
with their hands and seeing the yarn transform into something to bring colour to
their daily lives.

Number of Participants : 12
Time : @ 9am-11.30am @ 1pm-3pm Sunday August 7 2022

Workshop Leader

7 Fill #8 A
[ I A+ KD = OKAZAKI Miyuki
1987 WOR4EEN 1987 Born in Yamaguchi Prefecture.
2010 REBEMALRM I — R 2010 Graduated from the textiles course at the Kyoto University
2022 REBDKREIZE DA S EEH of the Arts.
2022 Working as an artist while employed at a yarn company in
Kyoto.

[RE=R] [ Past Exhibitions ]
2020 BOX ZF%& (R#F) 2020 BOX Girl's Club in Kyoto.
2019 ERRLERRIE (& ). 2019 Transparent Cafe in Kyoto

EBNLT (B8, ES7) Stardust Chart in Kitakata, Fukushima.
2018 7 ZAHXZhbHAF LN TFERZAIL 2018 From Kudzu Vines to Snow Bugs Textile Exhibition Ride the

B. BEER— IR T(RM) Pedal Boat in Kyoto
2017 | SPY WITH MY LITTLE HAND 7#X 2017 | SPY WITH MY LITTLE HAND Textile Exhibition in Kyoto.

S1ILE (RER)



Workshop Vol.3
BEBIEVMHIOEENDEZR DT LD

Discover the Colours of Katsurao With Common Plants

ZD7—=023y TEHENBERICBEELTCWRENE Y —F T DN bR
ENFELF, BENESESENEVY—FLIzmnB, 7—0> 3y 7%2HETS
SEPEYOEN SEATIERERELF Lz, YHIE EERED TH S FRAR]
[fEie) TKEEE] 03BEAEL L (HxsEo. BENOEBERDIT2 2%
HAFE Uz FOEROERKE, REFEDFTE—BELDOHWHERE (Z5(75)
DIRFFEDHIR D AT WEKMA (T E L E L

ERDTREFICIE, FPEZBALEPERZELAENOSMEZINZTNOERE
BTELAFELZ. TNZNOBFHRIZE->TEH. BENOENFHSWVWE LT
TlEH<, SMEOTRE L TELTVWADTIIRWVWTL LS h%

SMENK 1548
HEF:202246984H (H) 13:00-16:00

Inoue began by researching the native plants of Katsurao. She walked around the village
and decided which she would use based on the amount of each plant and the season in
which the workshop would be held. On the day of the workshop, she and the participants
took three common plants, akaso, inokozuchi, and large-flowered evening primrose, and
boiled them and dyed fabrics to try and find the colours of Katsurao. She used itajime
shibori, a technique from Japan’s oldest kokechi style of manual resist dyeing to
apply the patterns to the fabric. The patterns and colours of the finished creations
exceeded all expectations and the participants enjoyed looking at each other’s
work. After everyone went home, the colours of Katsurao live on not only as tenugui
towels, but in the memories of the workshop participants.

Number of Participants : 15
Time: 1pm-4pm Sunday September 4 2022

Workshop Leader

7% Fill 48 A
3 F BEF INOUE Yasuko

48

2012 REGEFEMARZRER RRE=EMAE)
EMARREMRIBER BT
2013-2018 REPEFLEMAY EMI=FR FET+
2ZAILA—R  FEEEHE
2022 WREHLAITEB P

2020 BEERHDEUDBETS /RETEE (RER)
2016 PATin KYOTO R#BARE )T+ —L /R
M EATE (D)
2014,2015,2017 REPFS=A;MIR / RETADES 5117 D

(5R#B)
[(REE]
2021 REFHHERE  Kyoto Art for Tomorrow
BARRERE R E

2012 MFA in Textile Dyeing at Kyoto University
of Art and Design (Now Kyoto University
of the Arts).

2013-2018 Part-time instructor in textile dyeing at
Kyoto University of Art and Design.
2022 Working based in Tokyo.
[ Past Exhibitions ]

2012 Intersection of Photography and Dyeing Arts at
the Musée de Somé Seiryu in Kyoto.

2016 PAT in KYOTO Kyoto Print Art Triennale at the
Kyoto city KYOCERA Museum of Art.

2014,2015,2017 Kyoto Sento Art Festival at 17 Sento baths
around the city of Kyoto.

[Awards]
2021 The Nihon Keizai Shimbun Kyoto Award at
Kyoto Art for Tomorrow
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Workshop Vol.4

BENTIPNZORWED]1ZBICOVWTERS

Thinking about Scattershot Things in Katsurao

[PNFDHENED] E(E. T ILLANFE > TVWBEDTERL, heEWw-LTHETTL
FoOBEARBAEREZSRED, TDZ &% MIRNNERICT ZE(ZHA L. AELE
HUTBABRAEDZ2Zr—>avaLTI7—02 3y /DERIERFE LT,
2B SNEFREDPDHOLVNEDINEREN, ZDRDIHDHRWNED]
HEREALUROBWNT T, BERLEZD, SNERLTCEME LA D, 77—
IV TDRENDE L [PNHBDAEVWED] £(F.ES5 LT [RNHEDREVWED]
BOD, F-ZNH6EELETOTHNIEEDLSBELANEZIONZDHALE,
WEEBLTEATWEE Lz, SMEE [POHORVWED] ([2DWT, Hfzi
RAFE. BEORBARLRSV—0>3yTeiNFEL

SMEANB: 6 %
HE 20224108 1 B (£) 14:00-17:00

Scattershot things may not be treasured items, but you would feel their absence if you
threw them away. So Takemura explained to the villagers, visiting Katsurao on numerous
occasions and talking to all kinds of people as she planned the workshop.

At the workshop venue, he laid out the scattershot things belonging to himself, the
participants, and the villagers. The workshop began with them all observing these items
while Takemura asked questions prompting the participants to use their imaginations
and ask each other questions. What makes scattershot things scattershot things? If you
were to keep them, how could you do that? The workshop participant considered such
questions through discussion, taking home with them a new perspective and a
conceptual experience.

Number of Participants : 6
Time: 2pm-5pm Saturday October 1 2022

Workshop Leader

7 Fill #R A

T #/T ¥ TAKEMURA Nozomi

1992 REIFEEN 1992 Born in Kyoto

2019 BHRBEEMAERKE AT T7REHAR 2019 Graduated from the the Department of Media
RBHET Creation at the Institute of Advanced Media

Arts and Sciences

[EENEE ] [ Past Activities]

2014- REEWBEMRDA V/IN—E L TEE 2014- Member of the Kyoto Sento Arts Festival

2015- fREEFESERTCT [FERREREMN C 2 Member of Nishiaizu International Art Village
[ZEeh] DAVN—ELTES 2015- C-Juku and Kototoka

2019 MGESR TACBER>®HTI Onaji Tsuki wo Mitsumete (Gazing at the Same

2022 N7 A—T VRS DEBEENT+—< v 2019 Moon) video work

2022 Shouhi Seikatsu Performance 24 (Consumer

2 24) Life Performance 24) performance work
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Workshop Vol.5

BENOENMOEELNZLT
IERH#ID &S5

Let’s Make Nawa Mojiri New Years’ Decorations
from Katsurao Rice Plants

MOTCERBRTELDHEL L TALNETNAE>TEELLD, MIPELRETED
BEAESTWEEWSENHDE LI, TNHAAZI 225 —2 a3 v ORUABIC
BOTW=DTEBEWHAEBWL, BEIEILS EFHF L, BEBENIZEWT,
BEHELDETHONTVWAWZD, BEUNHNTEIRREZEL, BEEEELOLE
Lizo 7. BERNATE>EZMELE L, 7—2Y 3y 7YHAIE. 91O
TELELDAETZESMENEZ L. FLHITFHBLTWELED, FEEHNLEKITS
ZETEEUDNTEDZLSICARDE L, £/, —#BITEET 22 & T RN
DADBRERFEETIRENEENE L, £/, WAWBRLLHBOENH S
ZEeMhMD, BRELUTUIERINTOWRVWEEDRICATI AL H 5 Z & H9
"N E L,

SMENK 124
HEF 120224128 4H (H) 9:00-12:00

In the past, the people of Katsurao would come together and twist straw as their winter
occupation. They say they made rope and all kinds of other household items. This must
have been an important place for communication, and that is what this workshop is
based on. In present day Katsurao, nawa mojiri (straw twisting) is no longer practiced, so
We sought out a villager who knew how and asked them to lead the workshop. We
decided that we would use rice grown in Katsurao. On the day of the workshop, most of
the participants, who had never done nawa mojiri before, struggled at first, but they kept
working at it and eventually were able to do it. Conversations naturally sprang up between
people from the village and outside it as they worked together. We learnt that
shimenawa ropes come in all different shapes and that there are important parts of
culture that have gone unrecorded.

Number of Participants : 12
Time: 9am-12pm Sunday December 4 2022

Workshop Leader
w fil A A

WEEEE (BEANE)  ENDO Hidenori
FHES (BENNER) NITA Masaharu
WA (BERFR) MATSUMOTO Kazuo
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Workshop Vol.6

Ty NIGBTEONGELE>Tm2%ZE>T
RYRYZ7o00%1EA5

Let’s Use Unused Yarn From the Knit Factory
and Make Pompoms

NOLEREETIF2021FEL L. BENICIBERF>ER- Y MMARUN O R=M
DREPTIBREZRELHETHAZ WL EFEHZ L TWET, KolchPRY
BREXBWMERAEFEZ—HIEZDZLZRL T, BENOHIBRMICHZIL
ERATVWET, SEDNT—72 3y TR, SMELTHTHHEI 2HBEDH4
E—HEICBLWIEREZROSBRZBL T BROMRERAEEZEZSE>H
FOLLNDERDE LT, BMEIFRLSH ZR(ICHNELL, BUWEWDOT7I/AY%E
DLDHIF. RPZY FEVWSIRMICOWTHBZB IS WD F LT,
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Since 2021, the Katsurao Workshop Space has received a wide range of support for its
activities from Kinseikin Knit Co., which has a factory in Katsurao. This has included the
supply of materials and factory tours Thinking up ways to utilise leftover yarn and materials,
the hope is that these will become a new resource for Katsurao. This workshop was an
opportunity for participants and factory employees to think of new ways to use leftover yarn,
using a rare machine for processing industrial yarn. The participants used many different
yamns to make their own one-of-a-kind owls while learning about knit textile and yarn.

Number of Participants : 15
Time : 9am-12pm Sunday January 29 2023

Workshop Leader
w Hill #E A

AR 4 2 MATSUMOTO Yumi

Ry MRt BEIHHH Works at the Kinsen Knit Co. factory in Fukushima.
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The Katsurao Workshop Space

Sharing rediscovery

At the Katsurao Workshop Space, we run workshops focused on the work of artists and
creators to rediscover from their own perspectives the magic in the everyday in Katsurao.
Their work first begins with research in the village, which leads them to decide on the materials
and themes of their workshop. In the workshops themselves, the artists and creators create
experiences of their rediscoveries in Katsurao, both tangible and intangible, to share them with
many people. We at the Katsurao Workshop Space see our role as creating a place where people
can communicate new discoveries while taking part in a shared experience, and for people to
forge connections out of the conversations that emerge there.

We feel that by creating a point of contact between artists, creators, and Katsurao and continuing
to foster it, our eyes will be opened to the value of Katsurao’s resources and culture in this
modern age. We need a multiplicity of perspectives if we are to consider and enact the
applications of these rediscoveries. Going forwards, we hope to continue conducting the
workshops and working together with anyone who wants to work here in Katsurao, no matter
where they come from.

Coodinator OHYAMA Rina
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https://invisible.tokyo
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Coproduction With Artists :
A (Possible) Defense Against Dementia

“I think creating things together with artists helps to keep dementia at bay.”
This was said to me by a person in a town in Tottori Prefecture back when |
worked as director at the residency-based art festival, Tottori Geijusai.

This person told me that the artists came every year with ideas for creating
“offbeat” things, things that never would have occurred to them ordinarily.
Every time these artists came with their proposals, the locals got together.
Over a meal, they discussed how to get things ready so that the artists could
carry out their plans. “Such-and-such used to work at a factory fixing up cars
back in the day, so they could do panel-beating, couldn’t they?” “Apparently
there are students coming with the artists. Who’s going to prepare the meals?”
Privately, they thought, “I don’t understand these things they’re making.” But
even so, they got their minds working, sharing knowledge to work out how to
make things happen, and their bodies working as they helped with the artists'
creations.

This person said they felt like putting their minds and bodies on full throttle like
that to do things they had never done before would end up keeping dementia
at bay.

With a smile, they told me they thought everyone was getting on better thanks
to the conversations they had had after working together about what they
remembered and what they had struggled with.

Before | met this person, | had been involved in artist in residence programs in
various different places, yet | had never heard such happy and emphatic praise
before. | still remember the strong impression it made on me.

| see a lot of places aiming for “regional revitalization” or to “bring life back to
the downtown” . | said similar things to the residents of the first location | ran
an AIR program in. It never occurred to me that the program could connect
with something like a (possible) protection against dementia, which carries so
much more weight for individual people.

Unfortunately, | do not have any concrete medical basis to tie involvement in
art projects with warding off dementia. But if someone believes it does and can
find new purpose in their life using all the knowledge and skills and connections
they have fostered over the years to help create something new, | think that is
wonderful. Something else | think is just as important is that the locals are
flexible and accepting enough to encounter new things and welcome rather
than reject them.

Artists find unique ways of looking to draw out of a given scene or space
something that they then attempt to visualise and give form to through their
work. Artist residencies in particular are often applied to by artists working on
the kind of experimental art production that can only be realised when they
place themselves in a new environment away from their own studio and their
ordinary lives.

These artists themselves sometimes (usually, even) cannot accurately explain
what the finished product will be in the early stages.

This means there are always lots of “| don’t understand” s for the artists as well
as the locals. But instead of saying, “I don’t understand so | can’t do it,” we
embrace that unknown-ness.

The discoveries that get made in the process of discussing and investigating
how to make things work are, in my opinion, the fun of the artist residency.

Thanks to this residency program, Katsurao will enjoy the regular presence of
artists planning things that we do not understand at all. When the artists, the
residents, and the coordinators get together to butt heads and have fun
bringing those plans to fruition, who knows what sights we will see and what
connections will emerge?

As | write this from the neighbouring town of Tomioka, my hope is that
alongside the big, bold goals like community-building and economic
revitalization, we also move towards doing the kind of work that leaves small
but sure impressions on the lives of individual people, like the sense that
maybe they are keeping dementia at bay, or the joy of pulling off something
you do not understand.

Profile

HAYASHI Akio

NPO inVisible
Chairman / Managing Director

Born in Tokyo in 1984. Became involved in NPO BEPPU
PROJECT while enrolled at Ritsumeikan Asia Pacific
University, working on planning art projects and international
art festivals in public spaces and commercial facilities. In
2013, he left BEPPU PROJECT and worked as a freelancer
before establishing the NPO inVisible in 2015. He is now
based between Tokyo and the town of Tomioka in Fukushima
prefecture where he works on projects using art as a catalyst.
He taught part-time at Joshibi University of Art and Design in
Tokyo from 2017-2022.

https://invisible.tokyo
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