KATSURAO COLLECTIVE
Report 2023







XU ®»ic

AT 1 2023 4 FE (< 7 S LB R A T92 0 & 1 7- Katsarao Collective O &)
PiltodrtocT,

Biebh. AIT1208 A FREEATTA89 A A FISIES H IS5) O F T, 8 SR
BAEER R LT o g, i QB B 3 4, SEE LRSS LT
ETLEY, 2011FEDFRFHRETZ RS » RELC3INF L, BER.
Rk LR KB OBEAE S HATRLLTO T,

AREEOR[R L L 2ERMN TR, BEBRT LD L AR O UG ERL A
LLT, 2L D7 —FA4AM -2V A2 — 2 EMBEZ L LTHIB W ZANRT
VET, T MEMDBERRLA NV DAL LT, A& DEIHIZUE VBT T Db #)
PEML. HANDO AL DL R EEATI LTV 2T,

O REMHOLT, AEECTHHVELROENROERK, 7—74Ab-2Y =
AZ—DER., BELZ T Z20EECEETOBBREHEOERCLOLID LI
HLETET,

Katsurao Collective
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Introduction

This report summarises the activities of the Katsurao Collective in 2023.

The village of Katsurao has an official population of 1298 and a resident population of
489 (as of May 2023). It is part of the Futaba district in Fukushima. In the past, its
primary industries were horse breeding and charcoal burning. In more recent times,
these shifted to farming and livestock. However, after the nuclear disaster in 2011, the
entire village was forced to evacuate. Today, Katsurao is home to returned residents
and people who moved there after the disaster.

Qur organisation is based in Katsurao, making it one of Fukushima’s few residency-
based cultural centres. We welcome many artists and creators as short-term residents.
They not only exhibit their artwork and hold events but also carry out their practice in
close proximity to everyday life, creating connections between people from inside and
outside the village.

I would like to take this opportunity to offer my heartfelt gratitude to the people of
Katsurao who supported us, the artists and creators, and everyone involved who
advised us on running the programme.

Katsurao Collective
Director MORI Kentaro
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The Katsurao Collective

Artist collectives are becoming increasingly vital in the modern day as contemporary art
develops and forms deeper connections in society. The framework of the collective
frees art from the restrictions of individualistic creative practice to present art to society
in more diverse and flexible forms. The Katsurao Collective is the name of the project to
form such a collective in this region and a community bonded together by respect for
creativity.
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About Katsurao AIR

This year’s Katsurao AIR (Artist in Residency) program included a short one-month
residency program in July and November and a long program where the artists spent
around thirty days working in Katsurao between May and December. We had fourteen
artists come to work in the village, including returning artists who continued to develop
their work from last year.

Living in the village, the artists acquired new knowledge and experiences and fostered
connections with residents as they carried out their different projects. The artists
directed their attention to a truly diverse range of subjects, from the daily activities of
the residents to the shifting natural and social environment to the fading memories of
the nuclear disaster. This resulted in projects and artworks that demonstrated the
same abundance of variation, and their expression, grounded in artistic thought and
practice, is generating new values and relationships in Katsurao. In addition, we took
steps to see that their work reached a broader range of people, holding project report
meetings and artist talks both in and outside of Katsurao, as well as an exhibition in
Tokyo.

As the artists who worked in Katsurao and their artworks move on, not bound to any
time or place, we expect rich and varied developments that transcend regional
boundaries.

Curator YAMAGUCHI Takako
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ESNBEE / NERE / ZARKER [ R

KITAMURA Tetsuo / KOTAKA Takuro /
SANBONGI Kan / SUZUKI Hikaru

2023.7.1-2023.7.31 CEEH#ZR 30HM)

[ErF] 2023.7.28(%) —7.30(H)
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[B#] 2023.7.29 (1)
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Guest Speaker :
Joshibi University of Art and Design Professor HINUMA Teiko
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OHTSUKI Yuiga / Kartika MENON / MURAKAMI Kaoru
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ABE Hiroyuki / ENOMOTO Hiroko /

KUDO Masaaki / SUGIURA Ai
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One Thing and Another for the Picnic
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On my first visit to Katsurao, | found myself captivated by a beautiful, thinned grove of trees.
Through my research, | came across village records that showed how making charcoal had
allowed former residents and settlers to meet and grow closer. These made me aware of the
gentle gaps and connections within the scenery today. When | realised that the thinned grove
was one such, | devised a plan to install a table here as a “place” for people to gather.

As an initial trial, | set up the table in a gap between the trees at the junior high school | used as
my studio. A scene emerged of people coming together and talking, and when they gathered,
talked, and ate together, a tiny public space was born. A picnic is a perfect reason for people to
come together, and it will, | believe, gently connect those gaps in the scenery.

70 BENDA %, BEAEEAKRARH , BE NPOEALL LEBEDS

Collaboration: the people of Katsurao, KATSURAO ELECTRIC POWER Co., Ltd.,
Non-Profit Organization Resurrection of Fukushima.
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Twelve years have passed since the Fukushima nuclear disaster.
Though the exclusion zone continues to exist, most places have
been decontaminated, and progress is being made on renovating
the buildings. Still, people are yet to come back. Fears of invisible
radiation have not changed since the disaster.

For this work, | collaborated with a nuclear physicist to recreate a
“cloud chamber,” a device used to visualise radiation invented in
1897 by the physicist Charles Wilson. Together with local
residents, | collected soil from decontaminated land, then created
“Radiation Planetarium” by drawing parallels between the radiation
emitted by the soil and outer space. Through interviewing village
officials who trusted TEPCO and nuclear power and physicists who
have used science to revive the region, | visualise invisible
presences and problems.

What is radiation? What has nuclear power done for our society?
Twelve years after the nuclear disaster and utilising science from a
hundred years ago, it is time to shed light on the mysteries of
radioactivity.

(BHBD 754 BV LA T &5 % T)
Building a RadiatiomPlanetarium

6K. 6047, %7 1A 20244
6K, Video 60m, Stereo, 2024
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%A : Katsura(; Collective

Cast: TAO Xoichi (physicist, chairperson of the Non-Profit Organization
Resurrectiopfof Fukushima), TAKAHASHI Masaji (doctor of nuclear physics),
YANO JuniZuttoSoko), HANZAWA Fujio (former Katsurao village employee),
KITAMURA'Tetsuo (Artist), others.

Music: Amiont Nongyao.

Collaboration: Katsurao Collective.
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20234 7H30H 13:00-14:00
[ Z K]
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Talk event

28 July 2023, 15:00-16:00

[Guest]

Mr Jun Nakasuiji ( Director, Oretachi no Lore Museum)
Ms Jasmine Kanehara (Painter)

30 July 2023, 13:00-14:00
[Guest]
Mr Masai Kazami (Village chief of Baku Genjin Mura)
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| usually work and live in Tokyo, so | was unfamiliar with the term “meeting place.”
After the earthquake, there was a temporary evacuation, meaning that, for a time,
there were no people in Katsurao. Because the people evacuated the village itself, the
meeting place’s original function abandoned it, leaving behind only the exterior of a
lone, single-storey building. The former community space shifted from the interior to
the exterior so that the architecture of the meeting place could be said to have
manifested anew in a form that diverged from its original characteristics. This work,
which | conceived while driving around the eleven meeting places in the village, is also
the site of my real accumulated experiences from my thirty-day residence. As such, |
have tentatively titled it the “Twelfth Meeting Place” .

(12% B D 2F1)
Twelfth Meeting Place
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In Katsurao, | researched the lives of the people who settled in this
region as part of Japan’s national policy after World War Il. The
purpose of my residency was the diary film piece | am working on
titled Faces of Fukushima Diary.

With the number of people born during the war dwindling, | believe
this is valuable research. One interviewee told me how, during the
war, their parents discarded their home in Japan to move to
Manchuria. After the war, they were interned in the former Soviet
Union before returning to Japan. Seeking new land to build a new life
amid the poverty that followed the war, they settled in Katsurao. They
said that, at the time, there was nothing here and told me how they
survived in Katsurao under those conditions. Also significant was what
they told me about their experience of the Fukushima nuclear disaster
and what it was like moving from place to place during that difficult
period in their lives.

17, 7

§ % %)
Walking around Katsurao

BRR : 269
Video:26m
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About Faces of Fukushima Diary

The Great East Japan Earthquake in 2011 led me to visit Soma and Minamisoma. |
visited several more times over the following few years, but my visits grew less
frequent. After some time, | finally returned to Hamadori in November 2020. |
happened to have a camera with me, and the footage | shot there is what opens the
film. From that point until March 2023, | made one-off visits to film the scenery in
lwaki, Odaka, Naraha, litate, Soma, Minamisoma, Namie, and other places around the
Hamadori region of Fukushima. | completed the first version of Faces of Fukushima
Diary in March 20283, but | carried the project on with my work in Katsurao and
continue to film today. | decided to film the locations | discovered in the style of
portraits, as though they were human “faces.” When | edited the footage, | made the
landscape the main character. | valued my own small reflections inspired by the few
people | met in each region, scattering them throughout the film along with the
changing scenery. At key moments, | also inserted footage of my own family shot
diary-style on 8mm film.
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While researching sources during my residency, | also walked around the village and took
photos. The act of walking is a kind of fieldwork through which one builds a picture of the lives
of people who, from the distant past up until the present day, spent their lives in this land from
the paths and geographies they travelled. By actually walking in and observing those lands, one
comes to perceive things that are usually overlooked, as well as the human activities and climate
of the landscape that encompasses their lives. In the past, everyone walked to get around.
Walking several kilometres to get to elementary school was normal. My walks were also an
attempt to form a clear picture of this place called Katsurao by engaging with, through real
experience, what people living such a life would feel, remember, and shape into the village’s
identity.

( Untitled )
Untitled
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| brewed and handed out chai to people visiting the Azalea Community Centre. In
exchange, | asked people to tell me either a story about Katsurao or a pun. | wanted to
observe how connections formed when | was there consistently for over a week. | made
around 150 cups of chai.

(AnvFx42)
Karu-Chai-Kai

UNX - FaNeS

NON3IN exivey
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| filmed highlights from my routine every day for the twenty-three
days of my residency in Katsurao. After leaving, | will study the
videos to see what | was unconsciously drawn to and what in
Katsurao stood out most.

(BrfgHi)
Video Diary

AENSRADHZHAIC THOBLZN\AFICEVWTEL 27, 20D
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EERD INEBRET 2L BETE1BRONAF2EDTI,

| asked several people | talk to regularly to write down a one-day
diary entry on a postcard. The aim of this project is to collect and
observe the everyday lives of people of different ages and from
different places over several years. In Katsurao, | collected thirteen
postcards.

(HED %)
Everyday Postcards

35
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The enthusiasm for origami after the Great East Japan
Earthquake began when Tamiko, a woman who worked for the
village at the time of the evacuation, taught it at the community
hall at the temporary housing for villagers whose lives had been
uprooted, coming up with simple methods from a range of
origami books. Teaching simply led to her calling the double
triangular pyramid sankaku (triangle).

Origami took the place of people’s daily activities, so when
daily life resumed, it was forgotten or relegated to the winter
months. But their creations remain and still adorn their homes
and shops. Based on her research into the story of the
sankaku and how to fold them, the artist took on the role of
Tamiko. She recreated for people from outside the village the
scene of the community hall where interest in origami had
blossomed and made large hanging sankaku decorations.

(POLFDHFH2)
The Sankaku of Katsurao

Y ho BIRESER : 150018
#r 0 #EAE : $945004K

Target number of sankaku: 1500.
Sheets of origami paper: aprox. 4500.
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Katsurao Collective X /\—, YV I—HBE -7 71 AEME

With thanks to: DIY tour participants, visitors to Azelea Community Centre, activity
report meeting attendants, and attendants at the mango tasting event and beer
festival.
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A letter comes from west

B : 249
Video : 24m
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During my stay in Katsurao | enjoyed the wind very
much. There were some nights when the wind was
blowing. Some mornings when the wind was stopped
and | could hear birds chirping and insects singing. |
enjoyed the difference.

There is no facility to observe wind in Katsurao.
However, here are observation stations in four
surrounding towns that measure wind power.

Following the wind, | researched Katsurao and four
surrounding towns.
Wind is invisible, but what it brings is visible.
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During my residency in Katsurao, | went around sites with deep
connections to plants and gardens. | saw places in the
surrounding regions where people are beginning to move
forward. Some are using agricultural land abandoned due to
radioactive contamination to grow holy basil, while others are
growing anthuriums using recycled old clothing in the place of
soil.

The residents of Katsurao gave me plants from their gardens
that symbolised their return to everyday life. After the
earthquake, crimson clover was grown here as green manure
to restore nutrients that decontamination took from the soil. |
learned that when the soil is healthy again, those beautiful
fields of scarlet will disappear.

This residency allowed me to learn about the processes by
which the land is restored and revitalised and the individual
stories that were buried by the massive scale of the
earthquake.

(EORE  LHoieE)

Memories of Gardens/ Restoration of Land
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BEMOARESE, KHER(TEY—NIL). h2o o BHERNERS. smile farm,
BAYILANYE, L (SHIRUBE by SAGADESIGN SEEDS). HEIS R

the people of Katsurao, OHTSUKI Miyu (atelier myrtlee), Hope White, Smile Farm, Towa
Crape Myrtle Garden, WATANABE Saori (SHIRUBE by SAGA DESIGN SEEDS), Watanabe

20234 9H30H-10A9H
R=U—NIILOEHER

2023, September 30th - October 9th
Holy basil tea party
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Twin Leaves
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Video : 77m
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HEDFEWELTES S, AIRDVEESNTVIBERERICEH EZIICEY Y 1%
ELIYEDEIN—ROENBIM TN S, ZOYBEEHL L. TFHBERICPHTE
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RICEMIYBERROYENIREL TV,

Synopsis

Shineha Tatsuki is a writer who comes to Katsurao as an artist in residence. Tatsuki’s
old friend Mori, who works as the director of Katsurao AIR, comes to meet her.
Tatsuki, whose usual work is nothing like this sort of art, engages with unfamiliar
practices, looking for a new version of herself.

Nagi is Tatsuki’s former girlfriend. She comes to Katsurao, where she knows no one,
looking for Tatsuki. She begins her search and meets Teruko from the Katsurao public
office. Teruko, who looked after Tatsuki during her residency in Katsurao, helps Nagi
to get accommodation and shows her around the village. When Nagi visits Katsurao
Junior High School, which is hosting the Artist in Residence Program, she finds a
book containing a story by Tatsuki. Reading the story, she discovers it is about her
coming to Katsurao to search for Tatsuki, exactly as she is doing in real life... From
there, the story in the book and her story in reality begin to intersect.
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Cast

Shineha Tatsuki - Chisun.
Nagi - KISHI Mari.
Teruko - YUFUNE Supika.
Mori - NAGAIWA Kento.

49




50

RTHEEBEAICIEENOEAPBEINTCEALBEECIVIE1—L . ALHBWI L&A
NERERD “BHZBAY” £ LTEDEERIZEATWSRAICEEL T 2EEET o=
ZITRFaAVT)—EFEBV, TENEMEL-BYOYEZBLSZ EICE- T BRA
DERT BB TEENLVELEBIAEEND,

ED - 74023V ERITBITZER- /Y 714023V EOTBER,
LERREGECIEEE T4 723y =AHESNIZREDODAYEEL %, SEIE 7103y
HEHELDDTIEHRL, /Y 714023V =RBORNAEECTZ, B'P R IZ. TEEHIBIEL
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The four actors began by interviewing long-time residents, as well as young people
who had moved to Katsurao. They used their discoveries to take on the personas of
real people living in the village as “characters” in the film. Unlike a documentary, they
then acted out the fictional story devised by Kudo. This led to conflicts that do not
typically arise in the acting process —the divergence between created fiction and the
factual non-fiction of the village. In a typical film production, actors act out fictions,
which is to say, invented characters who do not exist. In this production, they instead
acted out non-fictions—that is, real villagers. This resulted in inconsistencies between
Kudo’ s fictional creation and the actors’ images of their characters. Every day was a
struggle for the actors as what they imagined refused to align with the story. Here,
Kudo brought in one more story he had prepared beforehand. He gave actors
complete freedom in their performance and asked them to act out exactly what they
imagined. This became “Twin Leaves” .
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In summer in Katsurao, the day starts early. It gets light at 5
A.M., and you wake up to the call of pheasants with the sound
of tractors in the distance. | was struck by the sight of people
working in the fields, tending to livestock, and going about
their daily tasks during those quiet hours surrounded by nature.
The fieldwork | conducted during my residency focused on time
and activities in the village. Seeing the grass growing under the
summer sun and people cutting it inspired me to consider the
relationships between nature and places of residence, and the
passage of time. In the houses | visited, | encountered objects
that caused me to rethink what objects symbolise the spaces
we call houses and the peaceful time we call everyday life.

One could describe cutting grass and putting out ornaments as
ordinary and commonplace, but | believe it is these
unimportant daily activities we do over and over again in which
we may find mystery and strangeness. They show us the ways
in which people are unique and therefore special.
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Cutting Grass * Weaving Grass

A -
BEYF I, AHEAE. ERT7Y I, EREEEF. FHAEHBCE. 2
N . Collaboration:
(HMLEAR  TEMERETS]) SHIRAIWA Sachiko, ISHII Katsuji, WATANABE Asako, SATO Chieko, NIITA Masaharu,
Time and Work / “Carving Figures out of Wood” ENDO Hidenori, MATSUMOTO Tamiko.
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I 01. 2023.4.22 -Katsurao Collective - BDERIR I X
I 02. 2023.4.29 - KA - BEHEHE

I 03. 2023.4.30 - KRED - BELEHE

I 04. 2023.6.24 - Katsurao Collective - BDER%H# A
I 05. 2023.7.8 -#HLEF-BELEH

1 06. 2023.7.9 -HEIEF-BELEHE

I 07. 2023.7.15 -HEBEF-EELHEHE

I 08. 2023.7.16 -HERF-EELEHE

I 09. 2023.7.29 -EBHEIEE - TBE

I 10. 2023.85 -FAEHPE-EELEHE

I 11. 202386 -EAEHPE-EELEH

I 12. 2023.8.19 - BHEFEE-ZE

I 13. 2023.9.9 -#EHEEFEE-H/

I 14. 2023.11.12 - EEHKTF - 2 LB LEE

I 15. 2023.11.25 - HEEKSE - NAEZH

I 16. 2023.11.26 - =R - MO LB REE

I 17. 2023.12.3 -EBEHEE - KD O HLEE

I 18. 2023.12.16 - KRFEW - THEF R T

I 19. 2023.12.17 - KWELW - KMBF AT

I 20. 2023.12.23 - HHEMTF - RREBHEIR

I 21. 2024.1.21 -BELS - MO L BLEE
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About the Katsurao Workshop Space

Discover. Communicate. Connect.

As with last year, at the Katsurao Workshop Space, we are working on projects that
put value in rediscovering the magic of the everyday in Katsurao from the perspectives
of artists and creators. The workshop leaders conducted research in the village to
decide on the content of their workshops.

Materials that saw continuous use in workshops since last year were transformed
through new ideas so that this year, they bore closer connections with people’s lives.
Some workshops were experimental, focusing on new village resources like sheep’s
wool and intangible concepts like “coming together.”

While the format of each workshop was different, by having people gather in the same
place at the same time for the same experience, we witnessed in each a moment of
natural connection between people as they passed on skills while transcending
generational differences.

At the Katsurao Workshop Space, we aim, through the creation of spaces where one
person’s discovery can inspire that of another, to develop an appeal unique to this new
era in Katsurao.

Coordinator OHYAMA Rina
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Dress Up Seseragi-so's Shoe Boxes!
Making Key Chains for Shoe Lockers

BENCHZZY NIBOEAREERALLET -0 3y TEEEED S5 =
ERM, —DBDT— 3y FELT NOBARER BELEHE] O<D
BEEODLTBF—RILY —ZENE LIz SMED—D—DFEN LISy
TILF—RILY—I2&D TEELEHE] OXBONELHICELN, FABAEP
ENUAZENCEZ, BENGLOTEOVIIALAR—RZED LIF2
CENTEFE L, oo NATHERY7 -2y 3y F2RBLE LIz, Fith
HRAET, RUWDADEMAH N E Lz, BENEDDRZEFICRDBVE
WD T9yEIL] ZED BB NDOIEZHM>TELSI E>NFERDE LT,

KiEH : 20234F 48 298 (+). 308 (H)
RiF I EELEE

These workshops were a continuation of the previous year’s workshops that used
leftover yarn from the knitwear factory in Katsurao. In the first workshop,
participants made key chains to dress up the shoe boxes at Sesaragi-so, a
bathhouse in Katsurao. The tasselled key chains added a splash of colour to the
entrance, offering a warm Katsurao welcome to those using the baths as well as
visitors to the village. A workshop was also held outside the village with many
participants, both old and young. It was an opportunity for them to get to know
Katsurao while selecting different coloured yarn and making their own unique
tassels.

Held on April 29th (Sat), 30th (Sun) 2023
at Seseragi-so.

Workshop Leader

i Hl A8 A
KA FLM  oucH Risa
2002 FEELFEN 2002 Born in Chiba Prefecture.
2021 &Ry MEARHBREIHICT 2021 Interned at Kinsen Knit Co.'s factor
AV F—VEE L TER in Katsurao.
2023 BEKRPEESP 2023 Enrolled at Toyo University.
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From Connections to Design to Scenery

HEZHEEIOHEICEDBENICHNTRUILA X =U L, BRE—FD
FTEDHLUE L. ZOEEDH 6 DDRY Y IHMflfEanE LTz, SED
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—DDREBRHEED LIFE LT, £ HRENSTHESER. FH LT
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BRERD, FEIORPHONRARDFLANORRICAD £T,

EMEHE 202357 B8R (1), 98(H). 158 (L), 168 (H)
215 EELEH

Inoue spent a year producing designs based on her impressions of Katsurao,
which she formed over several visits the previous year. She then created six
stamps based on her designs. In this workshop, participants used the stamps to
mark fabric dyed by Inoue to produce one large cloth. Later, Inoue will remake the
finished cloth into an artwork to put up in the village. Just as elements drawn from
the scenery of Katsurao became the design on the cloth, when this cloth is put up
in the village, it will become a new part of the scenery.

Held on July 8th (Sat), 9th (Sun), and 15th (Sat), 16th (Sun) 2023
at Seseragi-so.

Workshop Leader

a H A A
FHEBRF  INOUE vasuko
2002 WEEFEM AR KRR GRREBEMAS) 2002 MFA in Textile Dyeing at Kyoto University of Art and
ETARR =M REERUET Design (Now Kyoto University of the Arts).
2013-2018 REEHEMAZEM I E2RIRMT X 2013-2018 Part-time instructor in textile dyeing at Kyoto University
4L 0— R EEEHEE of Art and Design.
2023 KRZEHLRICESNFR 2023 Working based in Osaka.
[BREE] [Past Exhibitions]
2020 BEEFDHDELHZETS [ R BRE 2020 Intersection of Photography and Dyeing Arts at the
(5#B) Musse de Some Seiryu in Kyoto.
2016 PAT in KYOTO R#BHRE ~) TV +—L/ 2016 PAT in KYOTO Kyoto Print Art Triennale at the Kyoto
REBTEMEE (REB) city KYOCERA Museum of Art.
2014,2015, RIEFFHBEMR / RETRDES 5170 PR 2014,2015, Kyoto Sento Art Festival at 17 Sento baths around B
2017 (R#) 2017 the city of Kyoto. 7%
¥ 3
[ZERE] [Awards] F
2021 REBATHHLEIRE Kyoto Art for Tomorrow 2021 The Nihon Keizai Shimbun Kyoto Award at Kyoto %l

&

BAREMEARBHLH Art for Tomorrow.
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Creating a Katsurao Diary

Using Okazaki’s stamps, participants created a
diary on a piece of cloth. The stamps are
carved into designs and words drawn from
Katsurao’s sights and scenery. By selecting
one after another at random, we produced a
diary of words arranged in an order they never
would have otherwise come up with. The
participants enjoyed creating their own
unplanned diaries by stamping hand towels
and tote bags, which they took home as
mementoes of the experience.

Held on August 5th (Sat) 2023
at Seseragi-so.

REFESTZESIFED

REEFFE>7-2y R IHBDERAR ETEBD KR
EDXREFERL UMW EEZ 2207 -7
Ay SEEBELELRZ, 2 ULEBENITT
BIE-THtREBERICE>THZED. 1%
THICL. ZOANEL BB ERESELLC
ETAIHRTE LIRS IEICHRZEDEFIE
LEULF, BLREEDRZEOWVWERA S,
FEEBHT ZEEEULATVLWREHNHRNA
D=0y 3yFemNDEL,

EiEH : 2023F8H6H(R)
25 YL EHE

Making Tails With Yarn

This workshop was a repeat of two popular
workshops from last year in which participants
made accessories using leftover yarn from the
Katsurao knitwear factory and from Kyoto.
They used a backstrap loom to weave with
warp and weft threads and made bushy tails
by using yarn as a base around which they
coiled other yarn. What stood out in this
workshop was how participants enjoyed trying
out all the different types of yarn and working
with their hands.

Held on August 6th (Sun) 2023
at Seseragi-so.

a5 A

] U5 I D &

1987 IWIOREFN

2010 REPEMAFRMEI —REHE
2023 REBDHREICENDINSEHF
[BRE]

2020 BOX XF£& (R#D)

Workshop Leader

OKAZAKI Miyuki

1987 Born in Yamaguchi Prefecture.

2010 Graduated from the textiles course at the Kyoto University of the Arts.

2023 Working as an artist while employed at a yarn company in Kyoto.

[Past Exhibitions]
2020 BOX Gin's Club in Kyoto.

2019 BEIALERE (RH). EBNILT (B, BEH)
2018 U ZXAXSHHIAFLYATFRIAILE, BEER—NTE-> TR
2017 | SPY WITH MY LITTLE HAND 7% 2% o JLIE (R#0) #B x4 8

2019 Transparent Cafe in Kyoto, Stardust Chart in Kitakata, Fukushima.
2018 From Kudzu Vines to Snow Bugs Textile Exhibition Ride the Pedal Boat in Kyoto.
2017 | SPY WITH MY LITTLE HAND Textile Exhibition in Kyoto.

oo



WITDFEDEZEXRES | 2LIT5 ! 255!

Wash! Weave! Create! Work with local sheep wool

FEDHRICRELE S TELBAOEHIT, BENTEOLNTVWE TS VR
FIXNT14—2—7] OFBICBEBL ABRESELEZNZLORGEE ) T —
Fo ¥F—HENPDFEEEZRGBETEN 77— 3y THRII. EZFORICEIS,
SMEEZZDFEZRDEIAHANLIMD E L, BNOFEL 5>FOEFRE
BENOD 1D, FENEFEOP TEASNTCELELDERELH N, &
AN oDBEHRICE> T SMERFENMENEELREMTHEILICRDE
Fll, BENTIE FEEZTEIIES TRV, BH. RREEIRTOHEKRT —
23y IITZDEEERICHEE LTz, IADIDDEZFICTIEF L.
RICES>TWKREMNENE T -0 Y3y FemhELE,

XHEHE 1 2023F 1T A1RE(R) 25 A20BREE

Workshop leader Yoshida has worked with wool for many years. She became
interested in the wool of sheep farmed in Katsurao for the meat brand MeltySheep
and visited the farm in order to learn about the sheep’s living conditions. On the
day of the workshop, she brought one sheep’s worth of wool and spread it out in
the shape of a sheep. The workshop began with the participants looking at the
wool. Yoshida talked about how the dirt on the wool can reveal the sheep’s living
conditions, and the history of how sheep’s wool has been used in everyday life.
The participants realised that wool is a familiar presence in their lives with
impressive qualities. At the workshop in Katsurao, participants carefully washed
the wool in hot water. At a later workshop in Kagurazaka in Tokyo, the wool was
spun into yarn. Participants were delighted by the soft, fluffy wool and amazed to
see it transform into yarn.

Held on November 12th (Sun) 2023
at the Katsurao Workshop Space.

Workshop Leader

i Bl K A

S HMF  YOSHIDA Asako

2000 REEMKFIEE 2000 Graduated from the Nagaoka Institute of Design.

[fE=] [Solo Exhibition]

2011 THello wool!] (BRR#B) 2011 Hello wool! (Tokyo)

[FIL—TFE] [Group Exhibition]

2013 [E4E4IFVYEIV] (EHERS) 2013 Mokemoke Kotatsu Biyori (Ishinomaki, Miyagi)

[EE] [Activities]

2028 RRHHBEXF v 7 —W@HERWMICTER 2023 Ran monthly workshops at Gallery W @ Kagurazaka
HEEMBC< WM in Shinjuku, Tokyo.

2021 YR—=Y7—KI712F74/%L, D=0 3y 7 ERb & Ran workshops and sold work at the Reborn Art Festival.
FRHEBHAICT M) IR 2021 Opened Sono-qui Atelier in Niigata city.

2019 TWEDFEE| L LTABTEH 2019 Worked as Ito no Maki in Ishinomaki.

2018 &5 HT 7 —LTEEMIEHEITS 2013 Advised on wool processing at Satoumi Farm.

T—TFAAR VLIT VR (BHE, ) Artist in Residence in Ishinomaki, Miyagi.
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Overcome and Install the Sculpture!

SMETHALEL S, BEFER(ARP)REDFEZ, 2R10A—FLOE
KIRFELNEBENE LTz, BN AR LA SR 4 BFICER L £, 3EOE
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ZOC > THREN >N —DDOEA L2 RNBELREEREE, SNEIEHE
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EMEE  2024E 18218 (R)
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In this workshop, participants worked together to transport a ten-metre-long sculpture
through Katsurao Junior High School. The workshop leader set up sculptures that could
transform into different shapes. The journey from the music room on the third floor to the
first-floor classroom presented many challenges, including staircases and physical
obstacles, that could only be overcome by connecting and disconnecting the sculpture
pieces into different shapes. Together, the participants worked out how to reshape the
sculpture pieces to allow them to reach their goal, sharing the strange experience of seeing
the resultant shape become one sculpture.

Held on January 21st (Sun) 2023
at the Katsurao Workshop Space.

Workshop Leader
i Fill 7 A

==} . . 2008 Graduated from the sculpture department of Aichi
ﬁ -'% ?}K B NISHITAKE Hiroki Prefectural University of the Arts

2010 Master’ s degree in Tokyo National University of
I N Fine Arts and Music
2008 FHMIRMEMTAFEAIRIEE

2010 BREAZAZRELERET [Solo Exhibition]

2021 Hard packing

[(E%ER] (VIENTO ARTS GALLERY/Gunma, Japan)
2021 BRIMAE (VIENTO ARTS GALLERY/ ) 2017 STRIPPER(Gallery N Kanda company / Tokyo, Japan)
2017 STRIPPER (Gallery N #EH#E/R%) 2012 APMoA Project, ARCH vol.3 ROAD OF SEX
2012 APMoA Project, ARCH vol.3 ROAD OF SEX (Aichi Prefectural Art Museum / Aichi, Japan)
(ERRXAE /) [Group Exhibition]
[(EBIN—-TR&] 2023 Nakanojo Biennale Art Festival
2023 HREEIVF—L(EDPx/#EE) (Moriyama / Gunma, Japan)
2019 Drifting over the border HEH#R L %Z > 2019  Drifting over the border
(Copper Smithy/ 7143 R) (Copper Smithy/Fiscals, Finland)
2018 3YifESR Convective Scenery 2018 2018 Convective Scenery 2018
(53 E1rge/ FE) (58Museum/Guangzhou, China)

2018 HUVWERIIVF—L(FP—rIRHWE/EH) 2013 Aichi Triennale (Art Labo Aichi / Aichi, Japan)
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Knitting Yarn and Places
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By the end of Seki’s workshop, the room was full of colourful columns of knitted
yarn, stretching and shrinking in unique shapes. These were created by the
participants, who chose leftover knitwear factory yarn in various colours and
materials then knitted it using simple knitting machines made from cardboard
boxes. Seki’s concept for the workshop was the process itself —having participants
choose yarn and create their own work, then displaying everyone’s work together
to transform the space. This concept allowed the individual joy of creating to
become the joy of many. Anyone looking at the space could see how much the
participants enjoyed themselves.

Held on November 26th (Sun) 2023
at the Katsurao Workshop Space.

Workshop Leader

i HI A A
BISER  seKi Miral
2006 HEZFEMAPEHFMI=TE 2006 Graduated from the textiles course at Musashino Art
FHAVERTFRY AL - RFE University’s Department of Industrial, Interior and Craft Design.
2013- FRFY A VIRRPAIEE EHRED 2013-  Part-time lecturer at Kuwasawa Design School.
2020- TFEMAFIETEEH 2020-  Part-time lecturer at Joshibi University of Art and Design.
EFOERRER] [Main Exhibitions]
2023 HFRECEIVF—L(BE) 2023  NAKANOJO BIENNALE (Gunma)
2022 {ERE[FOLLOW fA&BW\ANT S| (BEE) 2022  Solo Exhibition [FOLLOW] (Gunma)
2019  Sense Of Color & (38%) 2019 Sense Of Color Exhibition (Tokyo)
2018 #:& x AR LABO B (ER) 2018  conceptualxcloth LABO Exhibition (Tokyo)
2017  SICF18(®®) 2017 SICF18 (Tokyo)

2016 RUHTTFFRIYMILEER, &85) 2016 Pop up Textile Exhibition (Tokyo,Taiwan)
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Let’s Make Nawa Moyjiri
New Year’s Decorations from Katsurao Rice

MEEICSIEHREMELLT—72av TICB. FFEELND EE<ONREDA 4
DEMBH N E LT, BELLDDERNLL I F v —AThNTWEETII,
NAOHULD LHBNEALALEONTOWKERBREOH DBEMELD E LI,
o, BOHAFEIOEN NOTOBENDES LPELHDED HFDFE
ZE L ENTE, BTEXEDEEDTONTWEE Lz, AL LDSM
BENROA L DENDDEONEENBRERDFE LT

SR 1 202351283 H(H)
28 HOLBLEE

This workshop was repeated from last year, with even more residents
participating this year. The workshop leader gave a lecture on the basics of nawa
mojiri rope twisting. Meanwhile, off to one side, work progressed on the
shimenawa rope for a local shrine, connecting the workshop with real life. The
atmosphere was laid-back, with participants asking questions about how people
used to live and entertain themselves in Katsurao and learning about traditional
skills and culture. Gradually, the residents and the people from outside the village
built connections with one another.

Held on December 3rd (Sun) 2023
at the Katsurao Workshop Space.

Workshop Leader
a HI A AT

.

REEEETE (BEBNE)  ENDO Hidenori
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Here We Gather

ERERICHTIAWNROEREICER LILBAOBRIFIZZII2ES J&E
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EHAD : 2023F7A29H (1) 25 THE EMAG : 2023F9[9H(X) =35 H
EHAQ : 2023£8A190 (L) RiB:EA EHEE® : 2023F11825H (1) 215 HA

Workshop leader Masuda held four workshops at five locations around Katsurao entitled
“Here We Gather.” He was interested in the villagers who usually keep to themselves. While
continuing his research, he organised a series of events for various people from inside and
outside the village to come together and talk. He made a Golden Dispenser from harvest
bins and other agricultural equipment commonly found around Katsurao that served as a
landmark for the events. People gathered around it and fell into conversation, and as the
workshops continued, it was possible to see how little by little their relationships changed.

Held on July 29th (Sat) 2023 in ShimoKatsurao September 9th (Sat) 2023 in Nogawa
August 19th (Sat) 2023 in Ochiai November 25th (Sat) 2023 in Katsurao Village.

Workshop Leader
7 Hil A8 A

EHIFE  MASUDA Hirofumi

2009 Graduated from the Yokohama Junior College of Art

and Design.
2009 fEREMEHRATE

2011 WRZEZWRICBH

[BE=]

2022 river to river 2022 (B 5%)

2019 RBASRBEMZE (AB)

2017 UR—YT7—hr 7T AT 1/3L(EH)

2015 JUMP/+FIHEMEARENE (F7)
N7 LAY KFEROKFEMEE / F)

2013 A1 O/ NF(F—VEIE/BE)

2011 Moved to Miyagi Prefecture.
[Exhibitions]
2022 river to river 2022 / Gunma.
2019 Romantic Route 3 Art Festival / Taiwan.
2017 Reborn Art Festival / Miyagi.
2015 JUMP / Towada Art Center / Aomori.
CAFE in Mito R/ Art Tower Mito / Ibaraki.
2013 Kaze Iro no Hana / Arts Maebashi / Gunma.
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[LYFv2R]
2019 EMRAEMELITYY— VY (BE)
2010 Treasure Hill Artist Village (A7)

[Residencies]

2019 National Museum of Modern and Contemporary Art
Residency / Goyang, South Korea

2010 Treasure Hill Artist Village / Taiwan
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[£35] BENEEXIREHSEDH bL—F—/\JZ [Artist] YORIKO

| vy—>7—7121
2022%E [T Katsurao AIRIZEBIML = T7—T1 A LD BER%E T—IC LI tER%&EFI1E,

ZOSEBRENB L L TERNEERREHENHICTEREREZTVELT,

(25 ] EENEEZRESHEDH [2H#) 2024F1H27H-3A31H
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(235 ] #HERWMEERE) [B7%2]12023F12823H8  [Artist] HHEKF

|| 7— A TAN—2 4
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Migration and Settlement: For New Lives and New Stories

Migration in Katsurao’s Past and Present

In a village on a lush green plateau at an altitude of 450 metres, ringed by the
Abukuma mountains, | look up into the summer sky. It stretches away, clear and
perfectly blue. Now and then, the wind brings welcome coolness. The sky seems
higher. | feel as though | am perceiving not physical distance but something else.

It was a scorching hot July when | visited Katsurao. Feeling a mixture of excitement at
going to a new place and nerves at engaging with what happened there, | took the
Tohoku Shinkansen from Tokyo to Koriyama Station, then changed to the Banetsu
East Line for Funehiki Station. Curator Yamaguchi Takako drove to the station to pick
me up. The village has no convenience store, so we stocked up on rice balls and wine
to drink with dinner at the inn, then got into the car. | bounced around in the back seat
as we drove along a winding road that climbed up and down hills, surrounded by
thick vegetation. Why did people decide to clear and settle land so deep in the
mountains? A gathering of people would have turned into a village where daily life
revolved around basic necessities and people bonded through festivals and
traditions. Even amid the unending hardships of life in the mountains, there would
have been much joy, and they would have developed their own unique culture.

But on the day of the earthquake, life turned upside down. The villagers, forced to
live as evacuees without warning, living with a fear that cannot be seen and holding
on to treasured memories and the idea of the houses and lives they left behind, must
have longed to return home. Some people, without reason or logic, have carefully
tended to the land and houses passed down to them and continue to live in the village
to this day, all for the sake of something that cannot be replaced. Where do they find
this resilience? What will artists uncover in this place? Above all, what do the people
running the AIR program here want to achieve that they chose this way of life? A
flood of questions passed in and out of my mind.

There are various theories about Katsurao’s origins, but the most convincing dates
back to the Warring States period when the lord of Katsurao Castle in Shinano
Province (now Nagano Prefecture) moved to this region and named it Katsurao. In
1813, in the wake of the Tenmei famine in the Edo period, the Soma clan accepted
immigrants from other domains in Japan. Moving to the modern era, in 1946, the
Japanese government launched an emergency land development program after World
War Il to achieve food self-sufficiency, buying up land suited to cultivation and
relocating settlers. The majority of those who settled permanently in Katsurao were
repatriates from Manchuria. Agriculture and livestock farming came to form the basis
of village livelihoods. Then, in 2011, the Great East Japan Earthquake struck. The
nuclear disaster led to the temporary evacuation of the entire village. Some people
returned when the evacuation order was lifted in 2016, but others, though still
residents, have circumstances that prevent them from moving back. New residents
have also since moved into the area. This history of migration and settlement invites us
to reconsider what it means for people to live in a place.

Artist Residencies and Collectives

Though they vary widely in their aims and structure, AIR programs are indispensable
for artists whose artistic expression involves moving from place to place. In recent
years, there has been an upswell of recognition for the importance of residency
programs as platforms that support artistic ecosystems. Beyond the artistic
context, people also have high expectations for how AIR programs may contribute

to community and regional development. Many regions have adopted the AIR
framework to facilitate the rediscovery of cultural resources, migration and
settlement, and the reshaping of local values through encounters and exchange with
other cultures that occurs when artists engage in creative practices over the course of
medium-to-long-term stays.

As well as coordinating AIR programs, | have spent a long time observing their
development in Japan and abroad. | have a sense of being part of a collective made
up of AIR coordinators the world over. Since 2013, | have run an AIR program in
Rikuzentakata City, which suffered severe damage after the earthquake and tsunami,
the experience of which has given me a strong sense of connection with AIR and other
art projects throughout the Tohoku region. | believe that artists’ perspectives, ideas,
and expression can offer light and hope as people work out how to overcome a
calamity the likes of which no one had ever experienced. We could perhaps describe
the coordinators facilitating these activities as a Tohoku Art Collective. We can also
find common ground in the fact that many of us are engaged in long-term projects,
either travelling from other areas or migrating to and settling in this region.

Creation and Daily Life: The Art of Living Every Day Anew

Mori Kentaro, Director of the Katsurao Collective, works as both an artist and
organiser. He researches from an artist’s perspective how “art,” such as it is
understood and shaped by society, comes to be. He is also a gallery curator and
serves as an organiser and curator for art festivals around the country, including the
Fujinoyama Biennale. Motivated by the question of whether there might not be a form
of “art” created in places where people are rebuilding their lives, as well as the
possibility of being present in such a place, Mori now lives travelling to and from
Katsurao, more than a tourist but without settling there permanently. Though he
maintains the same outsider’s perspective as the AIR artists through being there with
the residents as they go about their lives he supports the project as an intermediary,
making deep inroads in the community and exploring what unique relationships may
form between art and the residents. In a sense, Katsurao AIR should be described as
a social experiment. And as artists who relate to and resonate with the project come
and go, a new story that looks to the future is beginning to take shape. For Katsurao,
this is something that cannot be replaced. Surrounded by nature, the village has
always been rich in life. Perhaps my sense that the sky was higher was shown to me
by the thoughts and memories of the people who, amid all the hardship they faced,
held on to their high ideals, always looking up at the mountains and the sky. Perhaps,
for a moment, | slipped into synch with them as | stood there on the earth of Katsurao
on that hot summer day.

Profile
HINUMA Teiko

Hinuma is a professor at Joshibi University of Art and Design. After working in gallery
management and as an art magazine editor, in 1999, she joined the preparatory office to
establish the Aomori Contemporary Art Centre, where she served as a curator until 2011.
There, she organised support for artists focusing on artist-in-residency programs and planned
and managed numerous projects and exhibitions. Her positions include Program Director of
the grassroots art support organisation ARTizan, Program Director of Rikuzentakata AiR
Program (2013-present), and Art Director at the UBE Tokiwa Museum (2017-present).
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Kartika Menon

— At the Katsurao Azalea Recovery and Community Centre, you served chai,
a drink from India where you are from, right?

| made food my subject because | thought it would allow me to understand the
community. When | actually listened to what people said over a cup of chai, | heard lots
of conversations where all sorts of different things were shared, such as elderly women
exchanging recipes with one another. There aren’t many places to eat out here, but
people’s homes take on the qualities of public spaces. | really loved that and wanted to
know more about it. I'm interested in community, for example, the relationships of trust
between local people. The community in Katsurao felt loose-knit and hard to define—
people could get involved or not as they liked, and there was no pressure to gather
regularly. It seemed that people weren’t going out of their way. Perhaps that’s just how
it looked, but that was my impression. To really get to know the community here, a
longer stay might be necessary.

—You came to us in Katsurao for this residency. When you chose a residency,
what were the criteria and important points you, as an artist, considered?

For me, it was important to go somewhere | could not have envisioned on my own.
With Katsurao, no matter how much | read before | came, | couldn’t get my head
around the reality of the place. The puzzle of it was itself a puzzle. | didn’t understand
what it was that | didn’t understand. | thought that was really interesting.

This was only a short one-month residency, so there’s still a lot | don’t understand. But
| ' was never hunting for answers. What | hope is that one day, in another place, as I'm
doing something else, it will suddenly hit me, and I'll think, “Oh! That’s what it was!”

Interview SAKAMOTO Kengo
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ENDO Hidenori

—Thank you very much for your help with straw twisting for the “Let’s Make
Nawa Mojiri New Year’s Decorations from Katsurao Rice!” workshop.

It was fun to do it with everyone! Especially the drinking party afterwards (laughs).
That was a good time.

—Yes, we had the nawa mojiri workshop in the morning and a drinking party
in the afternoon. It was a lot of fun! I appreciate all the help you and the
many other fathers give us every year. Are all of you close usually?

We all worked together for the [Shimo Katsurao] district. They all come when | call
them up. While we were evacuated, | was head of the district for six years. That
was a tough time. This time, we had three directors from the shrines (in the district)
join us. They have to know how to do nawa mojiri, so | guess that’s why they came.
The shimenawa ropes will be displayed at Tennozan (Hiyama) Shrine and Isomae
Shrine. They look splendid.

—Have people been coming together in each district to do nawa mojiri for a
long time?

We used to gather in the warehouse of an empty house in the district, then twist
ropes, play ping-pong, that sort of thing (laughs). With rope, it used to be that
everyone twisted their own. What we didn’ t know, we taught each other. At village
competitions, we had rope twisting, wood cutting, and jump rope events. When it
got close [to the day], we’d practice, then compete with the other districts. That’s
how we used to have fun.

—It sounds like a fond memory for you all. Let’s set the date for the workshop
at the end of next year ASAP! I'm getting ahead of myself, I'm just already
excited for it.

Yes, and it’d be great if we could bring back the Dontosai Festival [a festival in
mid-January to burn New Year’s decorations], too.

Interview SAKAMOTO Kengo
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