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Katsurao Collective
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Introduction

This report summarises the activities of the Katsurao Collective in 2024.

Katsurao is a small village in the Futaba District of Fukushima. It has an official
population of 1228 (as of December 2024) and a resident population of 462. In the
past, its people were horse breeders and charcoal burners before shifting to
agriculture and livestock. After the Fukushima Daiichi nuclear disaster in 2011, the
entire village was forced to evacuate, but restrictions have now been lifted for all but
a few areas. Currently, Katsurao is home to both returned residents and people who
have moved there since the disaster.

Katsurao is also the base of our organization, the Katsurao Collective, which focuses
on art as a strategy to encourage people to move to the village. We welcome a range
of artists and creators each year not just as artists but as short-term residents of the
village. Through their work here, they explore the value of art in a place where
people are still rebuilding and recovering their lives after the Great East Japan
Earthquake of 2011.

| would like to take this opportunity to offer my heartfelt gratitude to the people of
Katsurao who supported us, the artists and creators, and everyone who advised us
on running this program.

Director of the Katsurao Collective
MORI Kentaro
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The Katsurao Collective

Artist collectives are becoming increasingly vital in the modern day with the
development and deepening relevance of contemporary art to society. The
framework of the collective frees art from the restrictions of individualistic creative
practice to present art to society in more diverse and flexible forms. The Katsurao
Collective is both a project to build such a creative base in Katsurao, and a
community brought together by our shared respect for creativity.
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About Katsurao AIR

Katsurao AIR is an artist-in-residence program that invites artists to come and live in
the village of Katsurao, with short two-month residencies in June and October and a
long residency where the artists spent around sixty days in Katsurao between May and
November. Twelve artists joined us this year, including an artist who returned to further
develop work from last year.

At the end of the residency period, the artists held an open studio to showcase their
practice to the public. People came from all over to see their work, participate in
workshops, and attend performances and artist talks.

I hope that this report will offer a glimpse into the artists’ work and the thoughts they
shared with our visitors. However, | believe there is no substitute for seeing the artists’
work situated in amongst Katsurao’s landscape and the people who live here.

If what you read here sparks your interest, all of us at Katsurao AIR encourage you to
visit Katsurao for yourself.

Curator YAMAGUCHI Takako
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The Noyuki District of Katsurao is home to a traditional performance called Hosai Odori in which
ten dancers, all in different costumes, parade and dance around. The evacuation order for the
Noyuki area was the last to be lifted, and so almost none of the former residents have been able
to return. Because of this, their traditions are at risk of not being passed on.

My focus was on preserving and reproducing aspects of these traditions rather than passing them on.
The acrylic stand figures mean that even if ten dancers cannot be found, even if they have
nowhere to dance, and even if people can’t return to Noyuki, they still have a way to watch the
Hosai Odori.

The aim of the fashion show was to get people interested in the Hosai Odori. Excluding the
dance element lowered the barrier for people to participate. Rather than going to see a
traditional performance, visitors could enjoy looking at the costumes.

(77vvaryva—[BHiTEHEY2vIYar])
Noyuki Hosai Odori Fashion Show
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Acrylic Stand Figures to Preserve Traditions. “Hosai Dance of Noyuki”
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Collaboration:HANZAWA Fujio, SHITAEDA Tadaaki, FUNAKI Ryoma, NAGAMINE Eri, MATSUMOTO Hiroe,
SUGIMOTO Sora, MATSUMOTO Tamiko, YOSHIDA Ibuki, YAMAGUCHI Kazuki, YODA Hiroki, MATSUMOTO
Matsuo, All the members of the Noyuki Hosai Odori Preservation Society.
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| believe that every place has distinct “symbolic sounds” that arise from its culture, history, and
landscape. These sounds come from diverse sources: festivals passed down through generations,
the climate and natural environment, and the everyday life of the people who live there. For me,
they serve as materials for creating works that share the unique resonance of the place itself.

| created “Katsurao Song” using sounds from Katsurao’s abundant nature, and deeply rooted
local traditions such as the Sanbiki Shishimai lion dance and the Noyuki Hosai Odori dance.
These are what shape the resonance of this place, and in this work, they come together in a
single “song” in which you can hear the living, breathing story of Katsurao.

(o3 r)
Katsurao Song

R 72168, FE7510H
Video 7min 16sec, Sound 7min 10sec
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Collaboration Japanese flute player for Katsurao Sanbiki
Shishimai Lion Dance: MATSUMOTO Tadaaki
(Katsurao Sanbiki Shishimai Lion Dance Preservation
Society).

Japanese flute player Noyuki Hosai Odori Dance:
KINTANI Yoshikatsu.
Sources provided by HANZAWA Fujio.

Recordings provided by the Noyuki Hosai Odori
Preservation Society.
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Live in this place
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“Live in this place” came out of what | saw, heard, and experienced during the
two months | spent in Katsurao. In the course of my rambles on foot and by
bicycle, | went up mountains and through rivers, and came across many plants
and animals. | also interviewed village residents about life out in the mountains,
how people lived in the past, and what they wanted to leave behind in Katsurao.
During this residency, | experienced for the first time a life of coexistence with
nature: Peeling fuki stalks to make preserves and sharing them with others,
giving the same attention to the forests, fields, and rice paddies as to one’s own
body, knowing firsthand which wild plants are edible — in other words, keeping
one’s eyes open to the natural world.

My wish is that this way of life may continue in Katsurao forever.

7 EERER, EREET. TREE. A5YFF. REER. ¥ EE M. IWASH,
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Collaborators: ENDO Hidenori, SATO Chieko, SHITAEDA Hiromichi, SHIRAIWA Sachiko,
SUGA Aira, HANZAWA Fujio, MATSUMOTO Tadaaki, MATSUMOTO Tetsuyama,
MATSUMOTO Masami, and everyone who spoke with me at the Azalea
Community Center's 6th Anniversary Market.
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The first performance in five years of the Katsurao Sanbiki Shishimai lion dance inspired me to research the
festival and interview the people involved, using the research of cultural anthropologist Tomoko Ichiyanagi
as a basis. | then created a fictional art preparation room, filling a classroom at the now closed junior high
school with a wealth of information amassed through the research of a fictional teacher.

The vast quantity of sources | encountered, from records and recollections of Katsurao’s lion dance to
sources on the spread of lion dances throughout Japan, brought me face to face with the ambiguity of
truth. | could see but not quite grasp how the various pieces connected with one another. The dance that |
saw was the whole truth, but there is a different truth for every person and every time. To me, “creating” is
an experiment in which what one learns, sees, and thinks materializes as truth.

2R BENE, B5E [BENEEELOX(LH | AREHEE, —HIEFE.
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Sources: Katsurao Sonshi [Katsurao Village History]; Katsurao-mura Shitei Mukei no Bunkazai [Intangible Cultural
Assets of Katsurao Village], KUBOTA Hiromichi, ICHIYANAGI Tomoko; Report of Investigation on the Triple
Lion Dance-Sanbiki Shishimai- in Kasturao Village, ICHIYANAGI Tomoko; Sanbiki Shishimai no Kenkyuu
[Research on Sanbiki Shishimai] SASAHARA Ryoji; others.

Interviews : ENDO Hidenori, KANNO Masahiro, MATSUMOTO Tadaaki, Anthropoluist of Intangible Culture
ICHIYANAGI Tomoko, Associate Professor KAWAMURA Kiyoshi at the National Museum of Japanese
History, others.
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| did ‘'my residency in Katsurao thirteen years after the Great East Japan
Earthquake. My research led me tomotice a dissonance between my impressions
of water in Fukushima and in Kyoto', where | live. | also visited the Fukushima
Daiichi Nuclear Power Plant, and the gap between my impressions and how
people in'Katsurao view nuclear power inspired an exhibition and performance
where | expléred an elusive “something” that exists between illusion and reality.

made recordings, at locations around the village, including a shrimp farm, a
'::pu.blic bath, and a natural.spring. From these, | extracted low-frequency
waveforms = often dismissed as noise — which | played to water to create
cymatics (sound-waves made visible using natural frequencies). | presented the
resultant patterns both visually and sonically, paralleling the negative and positive
duality of low frequency sound with radiation to express the unperceived
memories held by the land.
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Phantom and Cymatics
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5.8KDE (RAMKK ZICCA BIEK)

6. BRJII 528Hz

[ Exhibition Sound ]

1. Sound of the river (Katsurao River)

2. Tap water sound (Former Katsurao Junior High)

3. The sound of water in a shrimp farm (HANERU KATSURAO)
4. The sound of water in a public bath (Seseragi-so Bathhouse)
5. Sound of spring water (B&B ZICCA)
6. Katsurao River 528Hz

INTH—=T VR
HEF: 2024 F11H23H 16:30-17:30
215 BENENY—MR-ILi5

Performance
Date: 23 November 2024, 4.30 - 5.30 p.m.
Venue: Katsurao Village Indoor Gateball Court

%
HHARHHANERUBE.
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Collaborators:
HANERU KATSURAO LIG Co., Ltd.,
Seseragi-so Bathhouse
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This video is my response to witnessing the transportation of the blades
of a wind turbine at dusk. Shining under floodlights like enormous
wings, loaded on trailers and guided by workers, they were like the
omikoshi shrines that carry kami. It was a vision unique to that place and
moment. However, there is an unnaturalness to those white structures
jutting up from the mountains that inspires ambivalence within me. In
this work, | liken the wind turbines to “new trees” in order to explore
both the psychological appeal of the myth of nuclear safety and the
ongoing changes to the landscape. It remains unclear how to reconcile
the spatial and temporal disconnect in the Noyuki District of Katsurao,
which is still far from “reconstruction.” The visibility/ invisibility of this
scenery in the mountains tests the power of our imaginations.

(FrLoRzHES)

Finding New Trees

20244, VN F Y RILET A 1T7H
2024, Single channel video, 17mins.
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| first visited Katsurao Village in September 2022. While the
village largely escaped the devastating damage caused by the
Great East Japan Earthquake, the nuclear disaster left it
deserted for five long years. | felt a wrongness in seeing the
village bereft of people, a sort of “blank memory.” | modified
the body of a truck into a camera that would directly transfer
light from the village onto paper. The transferred images have
staggeringly high resolution that far surpasses that of even
modern ultra-high-definition digital cameras. Within these
round, unframed photographs there remains the possibility of
physical interference by human hands. The viewer is
compelled to gaze at the invisible within the photos. In
another approach, | produced a photo collection documenting
the revival of the Hiyama Festival this year to attempt to “see”
the afterimages that emerged from the chain of ephemeral
images.

(O»h#%F< > -Drawing the Light of Katsurao-)
To scoop up light -Drawing the Light of Katsurao-
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(O0»bh%#$< > -Drawing the Light of Katsurao-)
To scoop up light -Drawing the Light of Katsurao-

(TRUCK CAMERA)
TRUCK CAMERA

(HIYAMA20241012)
HIYAMA20241012
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13 Years, and then.
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| used my residency to research and film a video work on rice farming in Katsurao. | was
inspired by a local farmer | met during a stay in Katsurao in 2023, who passionately
described a several-year plan to maintain and restore rice paddies.

This raised a question for me: What did it mean to take up rice farming again in a
place that went through the kind of full evacuation not seen since the Second World
War? | developed a deep interest in the topic.

This year, | started on the project itself, filming rice farming in Katsurao between April
and December. As | did so, | looked for possible answers to my question.

| shot more than 1100 scenes during my time in Katsurao, which | will continue to edit
after concluding my residency with the Katsurao Collective.
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Thank you to the Katsurao Village Community Farming Association
and everyone who allowed me to interview them.
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About the Katsurao Workshop Space

Our discoveries, communication, and connections have planted seeds.

At the Katsurao Workshop Space, we hold workshops to showcase the magic of the
every day in Katsurao as it is rediscovered through the eyes of the artists and creators.

In 2024, our third year, we had workshops in which previously unused materials were
given new life. One took the stewing water from leaves used in traditional shimi mochi
and turned it into a dye, while another used surplus yarn from the knitting factory to
make bags.

As workshop participants came to understand and resonate with the discoveries of the
artists and creators, it led to generative communication where one new idea sparked
another. We have had participants whose experiences and conversations at our
workshops, such as the revival of the Donto Festival or using natural dyes, inspired
them to begin new projects of their own.

Going forward, the Kasturao Workshop Space will continue to look for new potential in
what we find around Katsurao and come up with ways to share the excitement of
rediscovering what Katsurao has to offer us. | hope this place can foster the seeds of
people’s dreams.

Coordinator OHYAMA Rina
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Wash! Weave! Create! Craft With Local Sheep Wool 2024
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B3%7-023v 7, BMOFERICEE 77— 3y F3IEEICE| R EFHE
ot SEHRERXREHEDHIDA—T VY AR—RIZTT > 7=, ¥k
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Asako Yoshida once again led a workshop using wool from Katsurao company
Ushiya’s trademark MeltySheep. This year, the workshop took place at the Azalea
Community Center’s Open Space. The workshop drew a wide range of
participants, including people who hoped to work with wool in the future, people
who had never made anything with wool before, and children from Katsurao.
Yoshida led them through preparing the wool, washing it and spinning it into yarn.
They used the yarn to make accessories, and participants enthusiastically donned
their creations. It was a valuable opportunity to experience firsthand how local
raw materials are made into finished products.

Held on July 27th (Sat) 2024
at Azalea Community Center.

Workshop Leader
i F A A

= A R+

2000 RFEEHRFFEE

YOSHIDA Asako

2000 Graduated from the Nagaoka Institute of Design.

[fER] [Solo Exhibition]

2011 THello wool! | (2= #B) 2011 Hello wool! (Tokyo)

[FN—TE] [Group Exhibition]

2024 RRHEHFEEXF S5 -W@HERWMIZTER 2024 Ran monthly workshops at Gallery W @ Kagurazaka
BFEEMC WM in Shinjuku, Tokyo.

2021 FRMEBHAICT M) TR
TWEDEE]ELTAETED
2019 UR—7—RI1 2T\ D=0 a3y 7, @&

2021 Opened Sono-qui Atelier in Niigata city.
Worked as Ito no Maki in Ishinomaki.

2019 Ran workshops and sold work at the Reborn Art Festival.
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2013 [E4 €4 35 VEDY ] (BHERSE) TEE
IESHTF—LTEEMIEERITS
T=TAARYLIFT VR (BHE. BE)

2013 Mokemoke Kotatsu Biyori (Ishinomaki, Miyagi)
Advised on wool processing at Satoumi Farm.

Artist in Residence in Ishinomaki, Miyagi.
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Katsurao Knit Bag Making Workshop
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This workshop utilized surplus yarn from the knitting factory in Katsurao. While
industrial-size automated knitting machines cannot use small lengths of leftover
yarn, it can still be knit by hand. Aduki Kon used her specialist knitting knowledge
to conduct a workshop where participants learned a simple and fun knitting
method using a hand-powered knitting machine.

The factory also uses many special kinds of yarn. Participants chose several of
these to knit into a bag and were amazed at how each combination produced
entirely different colors.

Held on August 14th (Wed) 2024
at Meeting Place for the Bon Festival,
Azalea Community Center (Katsurao Bon Odori Venue).

Workshop Leader

i Bl KE A
EHDE - KON Aduki
HEFEMAREEEL TV V2R Bachelor of Fashion, Department of Scenography, Display, and
77y avIA-REE, Fashion Design, Musashino Art University, Tokyo.
2014 BGE-HESETAIRIZSM, 2014 Koganecho Artist in Residence (Yokohama).
HEEEMERHH & OHBEEEE, Led knitting workshops at Koganecho Art School.
BEEDERER] [Recent Exhibitions]
2024 ELHFBUKEMITERE 7O S5 L 2024 “The Whole to Express” Yebisu International Festival for Art and &
The Whole to express & (383%) Alternative Visions Regional Partnership Program (Tokyo)
2024 ¥3—T—RF¥vSY—EHDEE(HR) 2024 “Aduki Kon” Showcase Gallery (Yokohama)
2023 HHEE(IFE L (ER) 2023 Unraveling the Intricacies of Knitting Machines (Tokyo)

2023 EHEMERSRE () 2023 Koganecho International Artist’ s Network (Yokohama)
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Dyeing to Eat With Gonboppa.
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Shimi Mochi are a traditional food of Katsurao. To make shimi mochi, the leaves
of synurus pungens, a plant known locally as gonboppa, are stewed and mixed
with the mochi rice. The leftover liquid is disposed of. Workshop leader Mirai Seki
decided to use this liquid as a dye. In the workshop, she demonstrated how
different dye fixatives — aluminum, iron, copper, and titanium — produced colors
ranging from bright yellow to deep green, drawing gasps of amazement from the - s
audience. The participants sewed three dyed sheets of fabric into simple azuma .r"_- B

bags to take home. They then mixed the stewed leaves with mochi and ate them, R ]
so none of the workshop materials went to waste. s

Held on August 25th (Sun) 2024
at the Katsurao Workshop Space.

Workshop Leader

i Bl KE A

BIZEF  SEK Mirai

2006 HEEFEMAZIER 2006 Bachelor of Fine Art, Musashino Art University, Japan
IXTETHAVERTFRY LI —REE

2018- &RF Y1 VIRFEFTIEE Bhaem 20183- Part-time Instructor at Kuwasawa Design School

2020- X FEMAREIEHEEFHLM 2020- Part-time Instructor at Joshibi University of Art and Design

EEDELRESR] [Recent Exhibitions]

2024 R ECTYF—LEBRIR OS50 2024 NAKANOJO BIENNALE X Chiang Mai
inFryv1(54) International Exchange Program (Thailand)

2023 P EETYF—L EREN (BE) 2023 NAKANOJO BIENNALE (Gunma)

2022 fEE [FOLLOW HZEEBWNTZ ] (BEE) 2022 Solo Exhibition “FOLLOW” (Gunma)

2019 R [0 2] (R%) 2019 Solo Exhibition “Destination of Yarn” (Nagano)

2018 ZIEFEMRUFE) 2018 Kodama Art Festival (Saitama)

2017 SICF18 (BX) 2017 SICF18 (Tokyo)

2016 MUHTTFRYMILB(ER, &8) 2016 Pop up Textile Exhibition (Tokyo, Taiwan)
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Fukushima Leathercraft Pre-tanning and Keychain Making Workshop.

BEICECEYICEREYTLT—0 3y TERE, BEORFRADIERT. 7
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Mina Kataoka’s workshop focused on the animals that live near us. She proposed
beginning by having participants handle untanned animal hides before moving on
to treated leather ready for crafting. She had them try “fleshing” the hides,
demonstrating the importance of removing every scrap of flesh in producing
high-quality leather. They then used offcuts of bear, deer, and wild boar leather to
make keychains. Participants chose their materials by touching them and imagining
what they were before being turned into leather. Katsurao is a livestock farming
region where animals are a familiar part of life, and sheep and goats are farmed to
produce high-quality meat. In this workshop, the wool and hides of these animals
became a valuable local resource, showing the potential for a new industry.

Held on November 23th (Sat) 2024
at the Katsurao Workshop Space.

Workshop Leader

i Bl AR A
.

F R 3EZE  KATAOKA Mina

MRNEE T, FFIERERT A VAR ZEE Born in Kanagawa, Kataoka graduated from the Kuwasawa Design
B UST1vI TV DHEER T BRDMRE School. After working in graphic design, she found a new job at a
FiNERl, B RE - B - E- YV /ILBESESR 64 bag maker in Tokyo where she spent 6 years gaining experience in
BIFERBRL. 2020 FE8AICAKERABEL. ¥ F large-scale manufacture, repairs, product development, and sample
& M EIRIEFT & F %, 2024 F 6B IZRZDBEAP L production. In August 2020, she moved to Nishiaizu and founded her
D BBREMERVWBPID TSV RZICAZ bag making workshop Yamaami. In June 2024, she launched ZICA, a
2T —bo ZOENBEPTETH L OEEKER L bag and accessory brand using traditional and natural materials from

LHITE->TVS, Aizu.
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Revive Your Faded Remembrances of Nature With Spices.
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This workshop took place in the storehouse at Katsurao’s Azalea Community
Center. Workshop leader Yamanotami asked participants to close their eyes as
they entered to detach themselves from their everyday lives. When they opened
their eyes again, the storehouse was illuminated only by flickering candlelight.

In this space, the participants tried six different spices and aromas (cypress,
chenpi dried citrus peel, cinnamon, sansho pepper, cardamom, and cloves). They
toasted, then ground up the spices using a yagen, a traditional medicine mortar,
taking time to appreciate how the aromas changed. Finally, participants blended
their own spice mix, guided by their senses. Their astonishment was obvious
when they shared their blends with one another and realized how different they all
were. Emerging from the storehouse after the workshop, everyone found that
their sense of smell had been heightened as they noticed scents around them for
the first time. They took home not just a spice mix, but new sensations.

Held on November 24th (Sun) 2024
at the Storehouse, Azalea Community Center.

Workshop Leader

w# Bl A A

<./ %= Yamanotami

1980 BEEREEN 1980 Born in Gunma.

2021 BEEORARICBE 2021 Moved to Kuni Village, Gunma.

2019 [Tiny kitchen and counter] % & %% 2019 Opened Wine Bar “Tiny kitchen and counter”

2016 (RBEIAVYILY v hE L TREE 2016 Started Restaurant Consultancy Business.
WMABNAEDY T 7H 7 xlonetable] #3156 LIF3 Founded shared cafe “one table” in Matsudo City.

2015 MPBXEAFRERGEN Lich 7T 2015 Opened cafe “good music and books coffee stand”
good music and books coffee stand | & &35 %A in the Matsudo City Tourism Information Center.

2013 7—R2Zw hTeshigoto] TOEENRMH 2013 Joined food unit “Teshigoto”
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Let’s Make Wara Mojiri New Year’s Decorations from Katsurao Rice! 2024
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The mojiri straw-twisting workshop has become an annual event. This year, we
had regulars and first-time participants come from near and far to take part, and
the atmosphere was like a big family gathering. There were oohs and aahs from
the crowd as the instructor deftly demonstrated the straw-twisting technique.
This proved no easy task to imitate, but despite struggling initially, the
participants persevered, letting out excited cries of “| did it!” as their efforts paid
off. Even those who came to past workshops had to practice to get back the
sense of how to move their hands. The mojiri technique that our instructors
demonstrated so casually has become a rare skill, but it has lost none of its
power to spark communication, bringing people together regardless of age or
viewpoint and giving them an understanding of life in Katsurao.

Held on December 8th (Sun) 2024
at the Katsurao Workshop Space.

Workshop Leader
a HI A

R T o

IREERTE (BRNE)  ENDO Hidenori

BENNE Katsurao Village Resident.
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atmosphere collection
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atmosphere collection

The full evacuation of the village of Katsurao after the 2011 earthquake and
nuclear disaster dramatically accelerated the depopulation that had already
begun. The reconstruction projects and influx of new people moving to the village
that followed shook the village’s identity and raised new questions about the very
meaning of things like “village” and “community.” These questions represent a
journey of self-discovery, one that goes beyond reconstruction and attempts to
rediscover the reason for the village’s existence. It asks what they have lost and
what they want to gain.

This is the context into which the Katsurao Collective was born. In the
artist-in-residence program, which is at the core of their activities, the artists
focus on getting to know the people and working within the local community.
They approach Katsurao’s memories, culture, and social issues through close
engagement with the residents and the local environment, drawing out new
perspectives and values and re-excavating values indigenous to this place. The
collective’s work goes beyond reconstruction after the disaster: Their goal is the
reshaping of local identity and sense of community.

As a participant in Katsurao AIR in 2024, Hirofumi Masuda used art to explore
the relationship between people and the land. His central question of why people
chose to come and live here again goes deeper than just “reconstruction,”
delving into universal themes of the human senses of belonging and pride and
perhaps even bringing the fundamental problems of modern society into sharper
focus. By positioning his work in Katsurao as a space for people to connect and
communicate, Masuda goes a step further than people from outside with
well-intentioned wishes to “help disaster-affected areas.” At the core of his work
is not the great cause of reconstruction but rather empathy for everyday human
connections and simple daily life. Take for example the idea to make art out of a
village drinking party. Implicit within it is a shift in viewpoint to see everyday life
itself as art. It is an effort to reexamine the essence of daily life that existed long
before we started using the word “reconstruction.” Masuda was particularly
interested in the background to the residents’ decision to return to rice farming.
Why, when they had the option to receive compensation money and go on with
life elsewhere, did they decide to come back and cultivate the rice paddies of
Katsurao? What drove them to grow food with their own hands on land still
overshadowed by fears of radiation? Behind these questions lay a tangle of
motivations, from pride in their hometown to rediscovering purpose in life, which
Masuda combed through to arrive at the themes of pride and belonging. The
people who returned to grow rice in Katsurao are driven by a myriad of things,
from the sense of security and fulfillment of belonging to a community and
pursuing shared goals, to the attachment we feel to what we make with our own
hands, to the responsibility and sense of duty felt by eldest sons.

Fumihito Nagai used his photography knowledge and technical skills to compel
the viewer to expand their perception beyond the visual. He converted the box of
a truck into a camera and used a large lens to photograph the landscape in order
to objectively capture the “essence” of Katsurao. Nagai speaks of “going inside
the camera,” a phrase that illustrates the way he redefines the camera not as a
simple recording device but as a medium to connect internal and external worlds.
Displayed in the wide open space of the school gym, the photos evoked for the
viewer’s senses the moment in which your vision adjusts to the dark, the vitality
of blues and greens, and the immersion of standing face-to-face with a
photograph. It was a reminder that sight is not passive, but rather a proactive,
physical act of engagement with the world. Nagai’s desire “to photograph the
strange” speaks to both an awe of the unknown and a wish to explore it. His

explorations do not stop at mere static recordings, but are sustained by a
constant probing of the “untellable” in a place. Nagai creates a device that, by
offering the viewer a wholly new experience, reveals aspects of the world to
them, and challenges the very act of seeing.

Jiro Hashimoto’s work gives voice to the memories of the land that reside
within the sounds he recorded around Katsurao. His work amplifies the brilliant
vitality of nature in Katsurao and transmits it to the viewer both visually and
sonically. Through the medium of sound, he evoked the invisible memories of the
land itself. Meanwhile, YuUkiKATAYAMA, who believes that water is deeply
permeated with the memories of the land where it is collected, visualised this
through cymatics to question the “natural state of nature.” Within his work is an
implicit suggestion of the process by which nature purifies and restores land
contaminated with radiation. Moving on, Yumikio Sameshima offers a contemporary
perspective on the traditional by paralleling the intangibility of traditional
performing arts with modern technology and exploring new archiving methods.

Saki Machida’s anthropomorphized depiction of nature is an expression of
universal love for the land, portraying the connection between Katsurao’s
landscape and its people based on her childhood experiences in nature. Eri Saito
condenses for the viewer the shock, uncertainty, and upheaval caused by the
evacuation of the village in a documentary-form recording of the moment in
which an unforeseeable landscape rises up. Meanwhile, Yuki Okawa’s work
expresses her developing interest in Katsurao’s culture and landscape through
her research sources, inviting the viewer to imagine how an accumulation of
individual interest and memory can give rise to identity and love for a place.

What these artists came face-to-face with, | call the “atmosphere” of the land.
By “atmosphere,” | mean something that defies expression through words, and
that emerges as the land sets its roots in the lives of the people there. It is what
defines a place and what the people there unconsciously wear about them. To
make art is to uncover this “atmosphere” and make it comprehensible.

From this perspective, what Katsurao AIR has undertaken is the valuable work
of shaping the “atmosphere” of Katsurao. Their myriad activities are like
countless particles comprising a whole — devices to convey what language
cannot. The whole that emerges from the art and viewpoints of each individual
transcends a simple record of this region and asks us to consider the
fundamental character of the land and the possibilities for its future. They are a
true collective, producing for us a single vision of Katsurao.

YABE Yoshihiro

Landscape architect and director of the Nishiaizu International Art Village. He studied spatial planning
and design at the Nagaoka Institute of Design and obtained a master’s degree in landscape architecture
from the University of Manitoba in Canada. He has worked at the Ryoko Ueyama Landscape Design
Studio, Studio CLYNE in Canada, and NITA DESIGN GROUP in Shanghai. After the Great East Japan
Earthquake in 2011, he returned to Nishiaizu to become the 19th-generation head of the mountain
community of Narayama. He founded NARAYAMA PLANETARY VILLAGE L.A.B. which explores the
sustainable cultural landscapes, ways of life, and local economic ecosystems of a future that is both old
and new, using his perspective as a landscape architect to understand the unfolding fractal world of this
small community. His main projects include NIPPONIA Narayama Village and the Kokudaka Project.
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Here, “Living Together” Comes Before “Creating Art.”

This will sound inane, but after seeing the Katsurao Collective’s work twice —
at the Katsurao AIR OPEN STUDIO vol.2 in Katsurao and at the “Hikari wo
Musunde - Cosmic Habitat” exhibition at 8/ CUBE in Shibuya — my reaction was
plain surprise: How did they pull off something this big? | am still amazed by it.
Although at the time of writing this | do not know everything that the Katsurao
Collective has been up to in 2024, the range of activities that appear in last year’s
“Report on the Katsurao Collective’s Activities in 2023” (Katsurao Collective,
2024) on the timeline (p. 90-91) and in the summary of the year’s activities (p.
92-93) is so substantial | can hardly believe they managed it with only five staff
members (Kentaro Mori, Hiroko Oida, Rina Ohyama, Takako Yamaguchi, and
Kengo Sakamoto). Their activities continue throughout the year and fall broadly
into three categories—the Katsurao AIR artist-in-residence programs, the
Katsurao Workshop Space, and the Katsurao Collective which ties them all
together. And there is other work that does not appear here — the day-to-day
work of bringing in and looking after the resident artists. | find it staggering just
thinking about it.

| first visited Katsurao on November 23, 2024 for the Katsurao AIR 2024
Activity Report and OPEN STUDIO vol.2 with short-term artists Yuki Okawa,
YuUKIKATAYAMA, and Eri Saito, long-term artists Hirofumi Masuda and Fumihito
Nagai, and an exhibition of work by Hiroyuki Abe based on his ongoing research
begun in 2023. There were also workshops at the Katsurao Workshop Space led
by Mina Kataoka and Yamanotami. The unassuming title of “Activity Report”
contrasted sharply with the scale of the event. Held at venues such as the
now-closed Katsurao Village Junior High School, the Azalea Community Centre,
an old Fuji Cycle shop, and the Katsurao Indoor Gateball Field, the Katsurao AIR
artists did not compromise in their presentations of their work. As stated in the
application, producing artwork is not a requirement for Katsurao AIR. However,
because the aim of the initiative is to “uncover, investigate, and promote local
resources,” participants are asked to make “a presentation of some kind to
communicate their activities widely.” The quality of those “presentations of some
kind” was so high | was left wondering what the difference was between them
and a “proper” exhibition. But | gradually realized that calling it an “Activity
Report” allowed the event a much broader scope.

Take Hirofumi Masuda’s “13 years, and then,” a documentary film about rice
farming in Katsurao. The focus of the Activity Report may have been on the
in-progress footage, but at the venue, there were also photos he had taken
himself, sources on the history and development of rice farming in Katsurao, as
well as unhulled rice, threshed brown rice, immature rice, burned rice husks,
straw after threshing, compost, and more besides from the rice growing process.
With all this on display, it was as if the people of this land, their daily lives, and
their history gently came to life before me. It is not unusual to display findings
and discoveries made during research in an exhibition, but in such cases, it
tends to be seen as ancillary to the artworks. What if, instead of dividing an
exhibition into artworks and sources, we viewed it all equally as the results of the
artist’s research? That is what is happening here.

From this perspective, | could see how Yuki Okawa’s presentation, which was
visually very different from her usual three-dimensional sculptures and
installations made from fabric and old clothes, was an extension of how she
reconfigures old clothes from different times and her artistic thought. In “Art
Preparation Room -Truth and the Between-" she made Katsurao’s traditional
Sanbiki Shishimai lion dance her subject, creating “the fictional classroom of a

fictional art teacher full of the research they had carried out in imitation of the
folklore scholars they admired.” Here, one does not (or cannot) distinguish
whether a film, photography, books, printed matter, photocopies, memos, or
some other unintelligible object is an artwork, a research source, or something
else entirely. This prevents a place from becoming too easy to understand. After
all, “Local resources” and “history” do not have single, definite answers. They are
opaque and multifarious.

The nuclear disaster at TEPCO’s Fukushima Daiichi Nuclear Power Plant in
March 2011 forced the entire village of Katsurao to evacuate. In June 2016, the
evacuation order was lifted for all areas except the so-called exclusion zone, and
today the village is home to returned and newly arrived residents. The work of the
Katsurao Collective is carried out through Katsu-ryoku Sozosha, a foundation
commissioned by Katsurao Village to encourage artists to move to and settle in
the village. It is particularly notable that they view the visiting artists, creators,
and researchers as actually moving to the village short-term. The role the artists
are asked to perform is two-fold. With their new perspectives, they unearth,
discover, and communicate the differences that set Katsurao apart, but they are
also asked to become just another local who loves the village regardless of those
differences — for whom “local resources” are irrelevant.

Is such a thing possible, | wonder? Belonging to one community also means
that others become less visible. But at the same time, some things only become
visible when one has a sense of belonging.

| only stayed two days in Katsurao, but | glimpsed the locals who came to the
activity report and workshops talking familiarly with the artists and staff members,
whether at the public bath, in a restaurant, or even on the side of the road.

The foundation of Katsurao AIR is putting “living together” ahead of “making
art.” It therefore does not matter if the artists produce any art by the end of the
residencies. More interesting are the possibilities of “living together.” There is
potential there to transcend “the temporal limitations” of the fixed period of an
exhibition. In this way, the artists and researchers observe the soil beneath their
feet, the water in the rivers, the rush of the wind, and the history, culture, and
customs here in this place, while also thinking about their neighbors, the people
going about the village, and the history, culture, and customs those people have
accumulated. Is not the act of creating at its heart something that we do for the
sake of the communities we join, because we want to show or communicate
something to someone, or because they need something? In the work of the
Katsurao Collective, | feel that | saw the origin of “creating” — in other words,
that “creating” and “living” are one.

KOGANEZAWA Satoshi

Curator. Full-time lecturer in Japanese painting and researcher for the Center for University as Museum at
the Tohoku University of Art and Design.

Born in Gunma Prefecture in 1982, he completed a master's degree in art studies from Meiji Gakuin
University in 2008, studying modern Japanese art history and curation. He has worked as a curator at the
Setagaya Art Museum and the Art Museum & Library, Ota. His curation work focuses on the expression of
“now,” traversing genres and history in the gallery space to make visible the places and periods where art
comes into being. His recent work includes curating the 2024 Michinoku Art Festival Yamagata Biennale.
Website P https://www.koganezawasatoshi.com/
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HASHIMOTO ]Jiro (Katsurao AIR Artist-in-Residence)

— As a sound artist, you make artworks that incorporate field
recordings.
What brought you to Katsurao?

(HASHIMOTO) | came across a photo online while | was searching for a
residency program and knew intuitively that this was the place for me.
Turning the sound of a place — its soundscape — into art is at the core of
my work, so it matters a lot that I'm drawn to the scenery of the place.

| also really loved the idea of becoming a short-term resident of Katsurao,
making this my home while | made my art. A residency where | would
think of myself as a local seemed very different from an ordinary
residency.

— I'm so happy to hear you say that.
What was your experience of the actual residency like?

(HASHIMOTO) | was moved by the intensity of how people in the
community spoke about their traditions and their home —their passion and
love for this place. | hope the art created in Katsurao will stay alive here.

— The time you spent here with the local people as a short-term local
yourself is truly leading to new things.
We look forward to seeing more of your work in the future!

Interviewer SAKAMOTO Kengo
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KON Aduki (Workshop Leader)

— From knitted products to knitting classes, your activities go beyond
just that of an artist.
How did you first hear about Katsurao?

(KON) My friend Haruka Yamada (Katsurao AIR artist in residence 2022)
posted online about the knitting factory in Katsurao. | came to see her and
the other artists’presentations on their work in January 2023, and also got
to take a tour of the factory.

— So you've had a connection here since two years ago! Tell me about
how you then came to run a workshop here.

(KON) Knitting factories end up with surplus yarn as part of the production
process. | found out that the factory in Katsurao had saved their leftover
yarn and thought a workshop would be a good way to put it to use.

— You held a knit bag-making workshop at your exhibition booth at
the Katsurao Bon Odori Festival. On the day there was a sudden
downpour. That must have been terrible.

(KON) Yes, it really bucketed down (laughs). But people still showed up,
which made me very happy. The workshop ended up being an opportunity
for evacuees who still haven’t returned and relatives of village residents to
come together. The atmosphere was like being part of a family. If | hadn’t
physically come to Katsurao, | never would have experienced that.

Interviewer SAKAMOTO Kengo
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