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Introduction

This report summarises the 2025 activities of the Katsurao Collective, an artist-in-residence
and relocation initiative based in the village of Katsurao. | would like to take this opportunity
to offer my heartfelt gratitude to the participating artists and creators, as well as to the
many people whose support made this program possible.

MORI Kentaro
Katsurao Collective Director
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About the Katsurao Collective

The Katsurao Collective is based in the village of Katsurao in Fukushima Prefecture. After
the nuclear disaster caused by the Great East Japan Earthquake on March 11th 2011, the
entire village was forced to evacuate. It was not until June 2016 that the evacuation order
was lifted, excluding areas within the exclusion zone. In June 2022, residence restrictions
were further lifted, but many challenges remain. We began laying the groundwork for this
initiative in 2021 before officially launching the Katsurao Collective in April 2022. The name
“Katsurao Collective” was chosen to illustrate to society the diverse and flexible
connections that exist between those involved with the village.

The collective invites artists and creators to Katsurao as “short-term villagers.” In
supporting their work, it explores ways in which creative practices can generate and
sustain local communities. Through a wide range of initiatives, the collective engages in the
promotion of migration to Katsurao, community revitalization and sustainability, and
imagining new ways of connecting. These include Katsurao AIR, an artist-in-residence
program in which artists and creators search for latent resources and potential in the
village; the Katsurao Workshop Space, where workshops are held to delve into such
discoveries; SUKIKOMU, a podcast that covers both the collective’s activities as well as
local news and art; and HATAKE, a coworking space in the village that receives short-term
residents and those considering relocating to Katsurao.
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About Katsurao AIR

The Katsurao AIR program welcomes artists to the village of Katsurao as short-term
villagers. It has coordinated a variety of residences, activities, and creative work.

In 2025, in addition to the 1-2 month residencies and youth programs of former years, a
new Group & Family Program was introduced. The artists lived alongside village residents
of all ages, experienced the village’s scenery and patterns of daily life change with the
seasons, and discovered local materials to incorporate into their practices.

Over the past five years, we have fostered a human network, gained experience in
co-creating with a local community, and undertaken numerous creative endeavors. This
has provided fertile ground for the moments of deepening connection between our resident
artists’ practices and the local people that | have witnessed time and time again.

It is my hope that Katsurao will continue to develop as both a living landscape and a space
co-created by all the living things that dwell here.

Curator YAMAGUCHI Takako

Katsurao AIR
2025 Summer

Katsurao AIR
2025 Autumn

Katsurao AIR
Group & Family
Program@

Katsurao AIR
Group & Family
Program®
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While in Katsurao, | was inspired by the local legend of the Akazu-no-Kura (sealed storehouse)
to create a story about a storehouse where people make offerings of their cherished items as
treasures. Although [ initially hesitated to ask residents who were evacuated after the nuclear
disaster about their memories, | was struck by their resilience in sharing their difficult journeys,
sometimes even laughing them off. Their stories made me reflect on how people reshape their
narratives over time and how we coexist with science and technology.

While researching giant stone worship in the region, | learned of a by-product of ancient
ironmaking called kanagoishi. It interested me that this material is now treated as ordinary
“stone” even though it began as waste discarded in the course of technological development. In
kanagoishi, | saw something in between the artificial and the natural. | ground it into pigment and
used it in my work.

(xasnuvlldrToH)
Black Tablets and the Sealed Storehouse

X0 e H S

BJISS YAIHON

13

X
=2
(7]
=
(V)
o
2
By}
(7]
=
3
3
®
=




B BLnHomzE SREVZEWEBRROBEK
KRBT R/ 2 1 ACREK

Collaborators: the people of Katsurao who offered up their cherished items.
Advice on pigment-making: NAGASAWA Aoi.
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“Dig anywhere around here and you’ll find Jomon pottery.”

So the locals in Katsurao say, and it is true—the village is full of traces of people who lived here
in the Jomon period, making pottery and stone tools. Human presence in this area can be traced
back around 10,000 years.

In light of this, | conducted workshops and experiments using Katsurao’s soil to explore how one
might perceive what 10,000 years feels like through the act of touching the earth.

The workshops, based around the theme of 10,000 years ago and 10,000 years from now, were
held for the students of Katsurao Elementary School, with people from inside and outside the
village also participating at the workshop held at the residency presentation.

| also carried out a range of experiments with soil, and | continue to explore ways to utilize
Katsurao’s earth as a resource from a designer’s perspective.

(10000 4E% D H» 2 6 3 )

Katsurao in 10,000 Years
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Collaborators: ENDO Hidenori, SHITAEDA Hiromichi, SUGENO Mikoto, MATSUMOTO Tetsuyama,
MATSUMOTO Masahide, YOSHIDA Shouichi, the Katsurao Kids’ Club, and everyone who participated in
the workshops.
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Cultivate the Land

HATAKE > — k 300 x500cm
HATAKE Sheet
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| was born in Fukushima Prefecture and now reside in Okinawa
Prefecture. | am interested in structures born out of social dynamics
and the personal events that such structures obscure, and my work
attempts to challenge our perceptions of objects and place.

My research in Katsurao started with the history of the region, and
how it was shaped by national and local government policies that
brought settlers in the early Meiji period (mid-1800s) and repatriates
from Manchuria after World War II.

| carried out a physical practice where, using a single shovel, | dug out
and reclaimed a piece of uncultivated land, then made it portable by
transferring it onto a picnic sheet.

As | dug up the soil, | encountered traces of the people who once
lived there. This act of digging became an attempt to step outside of
social constructs such as ownership and boundaries to confront the
strata of history and, with my physical body, get closer to the layers of
the landscape.
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Collaborators: ENDO Hidenori, ENDO Yoshi, SATO Chieko, SHITAEDA Hiromichi,
SHITAEDA Hatsue, MATSUMOTO Yuji, HANZAWA Fujio, NANJO Shigeru,
IGARI Tomohiro, URASAKI Eri
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Video 9m44s
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Kusakari-batake Harvest Festival
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| visited a patchwork class in Katsurao and created a work inspired by the communication that
emerged during the act of making.

The flow of sewing accompanied by conversation—the gestures that unfolded and intertwined —
formed what felt like an exchange of affection through the movements of the hands. In that sunlit
moment, an almost eternal warmth was carried into me through the universal contour of human
hands, bridging the immense stretch of time from Katsurao’s ancient past to its distant future.

Using mulberry bark | gathered in Katsurao, | produced beaten bark paper to which | applied
beeswax refined from local honeycombs so that it softens and subtly deforms with the warmth of
the hand. By tracing gestures made of layer upon layer of roles and relationships with my own
body, | attempted to capture the quiet movements of the air they created. | fixed those forms
into the beaten bark paper where they floated like constellations, loosely tying together the
dispersed threads of time and space that flow through Katsurao.

(BLSEERLN)

To Beloved Constellations
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Collaborators: WATANABE Asako, MATSUMOTO Toki, the patchwork class participants, ENDO Hidenori
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What if light were a material? What would it feel like? If we could spread it like paint or let it soak
into paper, perhaps we could preserve a moment’s light, like in a herbarium, and share it.

For years, | have explored “light that can be touched,” imagining plants as transmitters of light. It
was through this process that | discovered the leaves of gonboppa in Katsurao.

Gonboppa (burdock leaf) is the main ingredient of shimi-mochi, a traditionally freeze-dried mochi
and local specialty. | wanted to capture the diverse lights accumulated in them — sunlight,
radiation, water, life...

To respond sensitively to this land, | temporarily stepped away from my usual techniques to try
various experiments.

All while experiencing this dish that carries the soul of the village, born of harsh winters and
generous nature.

(TTAE->EICLARDRET L LS HE)
Experiments to Trace the Light Soaked Into Gonboppa (Burdock Leaves)
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This work captures the process of experiencing Katsurao Village through the act of walking, the
basic unit of movement for living creatures. It is composed of two pieces. One | knitted while
walking through the village, using the yarn as a medium to record the perceived length of my
journey. The other is a canvas made from kdzo washi paper that | laid on the ground and walked
on to imprint the ground of Katsurao on it.

The yarn was surplus material from the knit factory in Katsurao. | exhibited video recordings and
drawings of my creative process and the paths | walked. To make the washi piece, | walked
around nine locations in the village, making imprints of the earth and vegetation at each.

The central theme of my work has always been living things. | created this work to preserve the
shape of myself as a living thing through records of my walks.

(BT ) —F)
Research of Walking
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Collaborators: color of colors Co., Ltd.
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KATSURAV is a coined word that combines “Katsurao” and “value.” It refers to the “signs” of
values that we cannot quantify but unmistakably feel—the shape taken by relationships passed
between people and across generations. Through engaging with Katsurao’s values, this project
seeks to preserve the sense of the present moment for the future.

During my residency, | focused on themes of children’s perspectives, community bonds, and
conceptions of creativity, exploring how creative relationships between parents and children can
influence the local community, and the moments in which creative practice and daily life
intertwine.

My children shared the residency with me. They found new wonder in everything they saw and
touched, fitting in effortlessly with the people of this place and, | feel, leaving behind their own
signs of values.

(KATSURAV 7m Y=} — DO XK 2. KRE~FIET)
KATSURAV PROJECT — Handing the Signs of Value to the Future
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Collaborators: MOCHIZUKI Tatsuya, MOCHIZUKI Tamaki ,MOCHIZUKI Mitsuki, MIKURIYA Yumi, MOCHIZUKI Maki,
MOCHIZUKI Anji, everyone | met in Katsurao
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Roaming Buffalo consists of film directors Momi Yamashita and Miku Kitagawa, musician Noriko
Nakano, artist Twako Sano, and 7-year-old Sun Tanji. Coming from different backgrounds, the
five formed a temporary “family” and created a work that weaves video, music, and physical
performance together to invent a new “hometown” in an unfamiliar place. Yamashita and
Kitagawa made their own developing solution using vegetables from Katsurao Village and wild
plants foraged from the nearby hills. Together with Yamashita’s son, Sun, they shot and
developed 35mm photographs. Through this experimental process, they created a moving image
from the sequences of the photographs that documents the “family’s” daily lives and activities.
Nakano organized hands-on sessions where visitors could try playing the double bass; Nakano
and Sano composed music through improvisation, and Sano made “scores,” which are drawings
of the world imagined by the two composers. They exhibited their works together under one roof
and presented a discussion in front of the visitors about what “family” means. As the differing
positions, generations, and sensibilities of the five overlapped, landscapes and stories that
nobody could have seen alone gradually came into view.

(Roaming Buffalo)
Roaming Buffalo
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Event "Roaming Buffalo Virtual Family Meeting Vol.2/Roundtable Discussion
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About Katsurao AIR Youth Program

This program welcomes young artists, including students, to Katsurao, where they draw on
enduring local culture, ways of life, and stories to explore ways of carrying out and
embedding their artistic practices in the community. Katsurao is one of the regions affected
by the Great East Japan Earthquake and nuclear disaster in 2011, and so the residency
offers a valuable opportunity to reconsider what it means to make art in a regional setting.
Rather than a standard artist residency, this program is designed to foster embedded art
practices that will grow with the village. It seeks to establish sustainable relationships with a
region affected by the 2011 earthquake through the medium of creativity, and we hope
that, along with the local connections formed during the residency itself, it will serve as a
blueprint for the next generation of artists working with local communities.

MORI Kentaro

Katsurao AIR
Youth Program
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Katsurao AIR
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e [ THBEE [ BICE /| REES

SAITO Miho / SHIMOURA Moeka /
SUGIYAMA Yoshihiko / MATSUMOTO Miki

202598 1H(B)-2025F9823H (X)
[EBA%ER 238MH]

(B K] 20254 9A8208 (£)-20254 98238 (X
=15] BENIBEFER ARPRE.
BENEEXREHED H. cafeLF<

=023y /I BRES B=EE]
[B K] 2025498208 (1)

(&3] cafeLT'<

[Artist] A2 L{—/=

D=0 a7 BRESERBRLLS !
[(BE] 202598230 )

£15) cafeLdK

[Artist] #ZILZE
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BENAZKD AN CBELLARDEEDFNLEF -7 ZEUR
D.BBEREMADD. MI>TWAESTEIHNEN DHLESEER
I EREFMELE L, BENOALDOEDRITLLDPHE
ERICFITANRZMZ, FREFZEBRZRVA THVWEDNDERER
BLTWEY, BENIBETZR ARPRERNICHILEARELT
BREALTW LT, ERREBNIHEDORR] (LT 2HER#z £t
BBERRNDASTHEL EEREHKIC, BENIIR TR LT
BE Z5TRBVEVECDDEARDEEZBIRE BRI LERREAN
ICRIFTWET, BENORSENECHDEWMEREERINTW, Z
DESBRENBENDDNEENZDTRBVANERLETVET,

| selected motifs from landscape photographs taken around
Katsurao Village and reinterpreted them to create
three-dimensional objects that seem familiar, yet somehow
distant and different. They were constructed from items
donated by the people of Katsurao and materials acquired
during my residency, but used in ways other than their original
purpose. By installing them throughout the now-closed
Katsurao Junior High School, the scenery of the school was
transformed. In this way, | attempted to reexamine familiar,
“everyday scenery” from a stranger’s perspective. Alongside
the work, a mix of photographs taken in Katsurao and others
depicting distant places are spread around the exhibition
space. They create a sense of expansiveness, as though those
other locations and Katsurao are connected.

(Fedbvos THFPEL)
Surrounding a Well in a Valley Village
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BENBEIXERFGEEEICE NEEBELEOTOLNLET—ILD
[7-ILHAZIDEHELIBRSINTWE L SN ATBD ZDER %
FEATEDEIRFODIZED COBRDFOALZVEEEVE
BU HEZAMEALICEEIINVELI FEBONLREORT, &
EOWRMNEZDAWV. RONDOD2HDEDP. TNMOKRTIICLTW
EEVWEDDRENUL LN >TEE U, TORMBREEZRZ D
O INSBEREFMELE U, FIBERICE [—RICFZHHTH
BIORTERICEENEENI ORI ERBELEL 250
LREZRET SO, HEREFRBEYN SBERPRDEEEH
HIHAZTV. ZDBEGERELTRICLE L,

At the Katsurao Local Culture Preservation and Learning Center,
| saw an exhibition of records of the opening ceremony for a pool
created by damming a river. The visitors who gathered around
the items on display and shared stories left an impression on
me. There was something about the items that inspired me to
look more deeply into them, so | started to speak to people
who were there at the time. The fragments of daily life
overlapped within their shared memories, evoking a sense of
things that are fading away and things that will continue to be
cherished. | created this small work to capture this complex
sensation. During my residency, | also gained a deep
appreciation for how words emerge of their own accord in the
times when we work with our hands together. | presented this
time by taking my attempts to make pigments and paints from
common plants and weeds and shaping the process into a work.

(EHOWH» 6 )

From Fragments of Daily Life
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SEEN2HETYE, 1HETIE N\YAILT7— IO TV MO—ET
SHEL. NRICERZMIRERE LTOMEERBUE L, HLORIRE
. BEih. BEBESHRMEDOTR. Sk BRESZHBLIZVET S
SMENATRGEROFEETVWE L. ZUTSEER. BEN
WICTEXIT2H7TOMBEICAIT-EEER HROA4ICEEER
ZEEENICEHOZREZHIEL. ML ORIMM ORERZE—BLTITAS.
PESAETEB DIE S &1 ) R B AR—REIEEITTWE LT, S, &1L
BEENZDITEAIN. RAICHEERNEEBNNADZEEBVET,

*RARKEREREFRCINRELEEEZZ S BERAD 12 HETH
ENREL B TORMEESZXET 270V

The Katsurao Ware Project, now in its second year, works to
foster ceramic arts in Katsurao. In the first year, participants
stayed in the village as part of the Hamacul Art Project.” After
discovering that clay is one of the village's latent resources, they
went through the processes of gathering, shaping, and firing it.
They also made a video for others interested in continuing to
build the Katsurao ware tradition. This year, the project offered
pottery workshops for the customers of Cafe Shizuku in
Katsurao and, under the supervision of village resident Hidenori
Endo, built a charcoal kiln based on traditional local methods,
setting up a space for everything from processing clay to firing.
It is hoped that the Katsurao kiln will see lots of use and fill the
village with local ceramics.

*The Hamacul Art Project supports local creative work in twelve
municipalities within Fukushima Prefecture that were severely affected by
the 2011 earthquake and nuclear disaster.

(HREMEs 7 nsz21)

Katsurao Ware Project

#7  cafe LYK EBERB, TH OV W s E
Collaborators: Cafe Shizuku, ENDO Hidenori,and everyone who
supported the project.
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A WKPBICEXBEERENOLBENEMASELTVWEEL
oo SIFESHEIABRVHDOCOEFLRBELAENONAEZKD, FEE
BERFEL. EHBERTDVEN. DWCHEEFEE HLLASH
DLCHNTWKRE Tz, FER.BENKERBDLSICZDHEE
TWBHKTFELCRFE L, ZORAREIFECELSIC, EX3|E, 91D
D, RICUELT, FEZYRIBTWEWERDIZEHEFORE
ICEE TS, FEE BRE, ZNHIEERTREZEVLEDSEP
EVIDMOEVEEBERIEE L, CITCHEARYEESL
[FEE FTHNRLALBRDETEEDHR T, ZOHBREDEDIH
Il TWEE LT,

| set out to get to know Katsurao by listening closely to the
sounds around me. While walking through the village, |
recorded what | could while imagining sounds that can no
longer be heard. Cutting and connecting the collected sounds
gave me a sense of creating a new landscape. While staying in
the village, | often saw areas covered in kudzu vines like vast
pieces of fabric. | pulled away vines as though unravelling the
landscape, cutting them up and turning them into thread. |
also received leftover yarn from a knit factory, and so, letting
my hands guide me, | spread it out, unravelled it, and tied it
back together, evoking the black plastic sacks tied with pink
cords that | saw on the roadside. As my hands went through
these repetitive motions, gently pulling apart the landscapes
and sounds | encountered, my connection to this place began
to take shape.

(HEFZIEL)

Unraveling Landscape

B BR(ER). ZVTBORNE, BN OFEHTEA. BE.
84381

Indigo dyed kudzu fiber, knit factory offcuts, stones from vegetable
fields, photographs, sound 8m 38s
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[RAROF» I E 5. DI REVERSLFED ]

2025 FFFED 0 b BAREE T, AFMHAENRT s ROV —F HRE
DGRV R T =22 a2y 7~ORLH»S 6 CHEE Y F Lz, IO L &9
B, VWO BET—TA ARV ZAX=DPHTROF IS LHEREYDHY, 20
Wi Er EAET Sor P b EoTuE T, BAL,. Z42, — T T2
DA EET S FLTERRENLBYP KB ZHEL TH I 250 57,
KD[RoTHEZV]JEVIEOIIOLD Y ROERIPTHEEIZF->TE $ L1-,
ZOMERZHLOIILED L, 7—T4 ARV A Z—DF Tk timh o g %
220, WRERORFES LT 0E, 2 2023ME0 BH R BB MH
DHEL T LT REPEARLIAY D FF2FCHLeEisPEThTo
FT.EBRH LI EHLELZMEALDREDNFVRCA ST, Hilskic
o TOBEMPEENIIL, 7—2yay L0 EMESORT “§T8
BED"~LEINEDbY HOPIH L OME»H2 CHE-> TV i1,

HOBESADERP LN, 2L Tiihb 4D E >3 OB 2 6N T,
HOLELREEOBRIRELF-TSE L, 2y o b, WRCIR2EMPA
DEVETEEIFTL VRS, BSLEUCRS 2R 228iThy v LAV
FF. LB UBATES T RTOWS I~ DI OVEHHL LT3+,

2—F b= x— KIS

About The Katsurao Workshop Space

From the seeds of discoveries, small gatherings and great harvests grow.

In 2025, the Katsurao Workshop Space fostered even deeper engagement with the
workshops, village community building, and four years of research into different materials.
Everything here begins with small discoveries made in the village by the artist and creators—
“seeds” that grow into new projects. A positive cycle has been established where people
find inspiration through the experience of discovering, thinking, creating together, sharing
time, and making further discoveries. Artists and creators’ fresh perspectives on the
region, local wisdom accumulated over generations, and the imagination and curiosity of
workshop participants come together through this cycle, resulting in the natural growth of
our projects and setting things in motion throughout the village.

The workshops are a time and space in which local materials with latent potential are
embraced, with discoveries from a diverse range of people coming together in Katsurao
to transform them into something special, quietly developing new value here.

Thanks to the enthusiastic support of village residents and the visitors who take a genuine
interest in our work, the Katsurao Workshop Space has grown significantly. | hope it will
continue to be a place to gather up aspirations and materials with unrealised potential,
and to share the surprises and joy they offer. | extend my heartfelt thanks to everyone
who has joined us on this journey.

Coordinator OHYAMA Rina
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2024 AR 3—T—RF v S —EHOER

2024 [The Whole to express| (LE#. E=R)
2028 [dphEZ(IFEL ]

THERATAILT — MEBR
~BBERETT7EY ) — STRBMED ~

Textile Art Workshop:
create accessories and mini rugs with carpet making techniques

RPHAEERIDRBEOROEOFTT—v Y 3y THREINE LTz, BEN
Dy S ITHICESNIITEHDBRWRERMIC, BOFTHEIN KBRS
BUWEAS, MBEEZAVWTAV I FILFvr—LZGELE L, FICMN
A BARDERPEELDI, BNEZNZTNAERNICRZBEL, U,
OB ETHERI BTONZLED] D ERIC—DLEITDNSBEY]
NEEFEFNEDDE Uz, REMNFIDEIBRVEETITEL>T, HDILKH
DEVEHBRMOM-LMEZRCIBHERD E LT,

EMEH: 202568150 () =5 HEHNHHRIE
Bh BREENT —of H5—X

The workshop took place inside a storehouse at the location of a busy festival.
Participants used carpet weaving techniques to create their own charms from
unused yarn left at Katsurao’s knit factory. In the quiet of the storehouse, the color
and feel of the different threads served as a guide to intuitively thread, knot, and
shape the leftover thread, transforming it from waste into one-of-a-kind treasures.
The time was spent in a kind of dialogue with the threads, so that participants
experienced the joy of making and new value in local materials.

Held on June 15th (Sun) 2025 at the Azalea Community Center.
Collaboration: color of colors Co., Ltd.

Workshop Leader
Al Fili o A

VT H DX KON Aduki

2014 #EiR - EHE R AIR IS0, 2014 Koganecho AIR resident.

HEM=EMERHH & OHBEEEE, Koganecho Art School Knitting Course Supervisor.
GEEDERER] [Recent Exhibitions]
2024 {8 [Signature] (GALERIE PARIS. ##:&) 2024 “Signature” (Gallery Paris, Yokohama)

(BEHRRF v —HIHE) Gallery Azamino, Yokohama)
2024 “The Whole to Express” (Kobo Chika, Tokyo)

(HHAMLEZBRE Y Y —EEFIRE ER) (Setagaya Lifestyle Design Center, Tokyo)

Graduated from the Department of Scenography,
Display, and Fashion Design, Musashino Art University.

2024 “Showcase gallery Aduki Kon” (Yokohama Civic Art

2023 “Unraveling the Intricacies of Knitting Machines”
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Candle Holder Making with Katsurao Glass

EERTRCEEEE L THIBOES LEX X TWELARTL (RESEE) A,
AUIZREL TWEFLRBIAS R, ZO—KR—HEFEWV, £+~ RILEKIL
F—%D2LBT7—02a3vTETVE L SMBEEFZNZNDOH S REFIC
D, BEPEROEVERCBRALTEICDREEHE. MOTHELLOR
BEaEREANESEHCESITEREFRICLTWEE L, 2BICIFEDARID
EBREETIAETN. A RICEILEBEBHNCRETF > TLIEIVWE LT
HIREBLTAEADN DL D EDoHm<BREE, FICL>THEIZEEN
FREOBEE TENERDES . Hizl-h RV eEERNF LI

EiEH: 2025F9A21H(B) =B Moo HEEE
h EREEET

For many years, the furniture maker Watanabe Woodworking (now closed) was a
mainstay of the Katsurao community. They carefully preserved panes of Showa-era
patterned glass that were repurposed in this workshop to make candleholders.
Participants chose pieces of glass based on patterns and texture, then joined them
together, passing on these traces of past ways of life in their creations. Chieko Sato
of Watanabe Woodworking visited the workshop and quietly watched over the
memories held in the glass. People came together, and past time overlapped with
new futures created by their hands.

Held on September 21st (Sun) 2025 at the Katsurao Workshop Space.
Collaboration: SATO Chieko.

Workshop Leader

E AR R

ﬁiﬁ'éﬁ\a Zm—-:' FUSHIMIYA GLASS

(ZRARE ZFRABERM)  MHOvA Taisuke, MIHOYA Miyu)

[RREASRIE] [FUSHIMIYA GLASS]

1914 4 (KIE=4F) DAIZELER, BRI EITHR4 47 Over the years, Fushimiya Glass Shop has worked with
FRERW BEODARENSBMASREE 11 many different kinds of glass since it opened in 1914.
MmEEERD D, The current fourth-generation owner began making
MOTELLAERSD, BHOYBEBE LTV SEW products using Showa-era patterned glass. The old
HI2AERDURAELDLE ZLTTIEFmL LA glass, full of stories of the lives it witnessed in days gone
NORBIEBLWED DN AT ZIET, fAlzbD by, is reused to enrich the lives of new generations while
EOL. ROBRDKEKES LEDLENREDICTS reducing waste in consideration of the environment.

CeEBEUTEIEETS,
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Carving Handwritten Fragments

ER-9ES LT EREEL TIHERPEEI [SELRIE] 2 KXY ICH/E
ZLTHh. BEFERTRIEEXKERICESINACEROXF(ICHFEIN, 20D
D=0y IhEENE L SMEZNZTNOERICES "D L H
DXF - HOF ZLIZAH, FEEXFORLEPEVADRKLETEHL
LENDESBRBETVE Ulc, ol BEEYWE LU THREN 2 ERIZ, B
TELVWIEORERZMEE LTAVWS[N\RILIEM] TEEFOoNEL
Too HBZEFIN 2 Z ETRUD Z L & HBORMZEN LI, BENGS TR
DEERAEERE D & LT

EiEH:2025F10A11H (LX) KRG HDO0EREE
WA kRS HANERUEBE

Through her work, artist Tomoko Suto carefully considers experience and memory,
and words and emotions. Her workshop was inspired by the writing left on the
blackboard at Katsurao Junior High School after the 2011 earthquake. Participants
chose words, letters, or lines that meant something to them, carving them out of
clay. The creations evoked the wobbles of handwritten letters and the emotions of
the ones who wrote them. After firing the clay, the creations were completed with a
clear glaze made from molted shrimp shells from HANERU KATSURAO Co., Ltd. It
was an experience unique to Katsurao, utilizing Suto’s impressions of the village
and local materials.

Held on October 11th (Sat) 2025 at the Katsurao Workshop Space.
Collaboration: HANERU KATSURAO Co., Ltd.

Workshop Leader
af fil A A

MQO'STO (&5 &%) SUTO Tomoko

PR, TEREFN, RRT A VHARAIOS I+
T A V&%, Haute école d’art et de design de
Genéve_HEAD (CTHI{E. RE®RTERICIE%.
BZMO'STO L LTOHIEZR®, HREZRMT 2
BNTHZEH BENDEETHISELAEF—7
12 BOEREHIE, 2018 FEICKHMEICTEEBL
REICED,

Ceramicist born in Chiba Prefecture. She graduated from the
Kuwasawa Design School, majoring in product design. After
studying abroad at the Haute école d’art et de design de
Geneve (HEAD), she returned to Japan and set up her studio
MO’STO in Chiba. Her ceramic work explores the body as the
medium through which we perceive the world and language as
the tool of thought. In 2018, she moved her studio to Ibaraki.
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Fukushima Boar Leather Pre-tanning and
Leathercraft Workshop

BERRNOHAES AN DREW WA/ Y VDEREFEVN, DDV DE
NOEETIRTH? "BHH (BAS L) 264K, RICKIZRACEZHTEET
R ERENGDEICTZZEDRWVWERT, SMEFERLRETCHESE
WEHD, DEHPRMDEANEEDL > TOWKBEERRL TWE LT,

BHEELY =057 MMEAN, e BEEREZFOEEE, —RITEICEED D
D.AULRDHTLERNRR SO, EOWPAEZFESHERCELMERSE
NEONE Lz RMBUNHLEICDET BLOF TROEAEEN T KM
RN ENTELETORREREIEER V-V vayTeDF LT,

RiEH : 2025F10A258 (1) KB MO EEEE

This workshop began with “fleshing” boar hides provided by hunters from
Fukushima. An important first step in the leather tanning process in which the
remaining flesh and fat is scraped away from the hide. It isn’t something you see
every day. Participants engaged seriously with the process, feeling the weight of
life as the raw material of the hides transformed into leather.

The second half of the workshop focused on leather crafting. Every boar hide is
unique, with one hide containing a variety of hues and textures, and participants
carefully considered which part of the hide to use. This workshop provided them
with a rare opportunity to learn the full process of transforming the gifts of nature
into finished leather, using their own hands.

Held on October 25th (Sat) 2025 at the Katsurao Workshop Space.

Workshop Leader

E AR R

F I 3E3E KATAOKA Mina

HRINBHS, FPERBRT A VARAEEE
B IITAVITHFAVDOHEERT BRDER
EFNEH. BOEE - B2 - 0B - YV TILEES
Z6EMIFERBRL. 2020 F 8 BICARENANBAE
U P EHHBBFFZRR. 2024 F6RICRED
BRI O BLRMZBVW BRI T S
RZICA%ZRY —bo ZDIENEELPEEENODOH
EERERELHITESTWD,

Born in Kanagawa, Kataoka graduated from the Kuwasawa
Design School. After working in graphic design, she found a new
job at a bag maker in Tokyo where she spent 6 years gaining
experience in large-scale manufacture, repairs, product
development, and sample production. In August 2020, she
moved to Nishiaizu and founded her bag making workshop
Yamaami. In June 2024, she launched ZICA, a bag and
accessory brand using traditional and natural materials from Aizu.
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Let's Make Katsurao Cones!

BENTERERU LA SELONTML(C. BEAOEBREANSNADZNZND
TEREEAA—ILBEMITE U SMBERFEREEES —v NTHT
BEEINDZROBICHLEERLAND T T ICDEEBRLE L, BLE
DIZIFWIRWRNZRELHBA L EE LD ZBE L TF 2B IREBE
BDELU RBICEIMBEAD DRZFHHRAEIN, TERKZEDLOENL
O NOBRSENEE LTIULE END K5 TUT, [FAIFKRE ! ITIE(Z LS &
EONWELZTREATHEIES EEH D, Bz "B TRC L HBELED
NEULI BEVEHROT Y M TIE RDBE SV bV ENITHTE DT 20
DIRD RODBRENEEE Uiz, RERARZAABVEERFORBRE. 2 L (FR%
RITMBEZDBFREEL. DV —02 3y TROTIEOELHERD E LT,

KHEH : 2025411 A3B (A1)
R5 BENAKE D DERIES 120 EBADRER 215
BHBERRHEHZ—of H5—X

Workshop leader Keita Suto made clay from earth collected around Katsurao, then
added color to represent each of the village’s districts. Participants chose a color,
then poured their clay into discarded spools from the knit factory, enjoying the
unpredictability of the clay’s flow and imagining what their creations would look like
after they were fired. The colored clays were laid out on a large map of the village
so that the colors evoked the landscape of each district. Participants experienced
their hometown through color, holding the clay and saying, “| have Ohanachi” or “|
have Kaminogawa.” In the festival tent where the workshop took place, the bright
sound of bells rang out every time the spools were tapped on the table. The
anticipation of not knowing how their creations would turn out and the reunion
when participants came to pick them up made this workshop a unique experience.

Held on November 3rd (Mon)
at the Midori no Sato Plaza, venue of the Katsurao Harvest Festival.
Collaboration: color of colors Co., Ltd.

Workshop Leader
7% Fill #E A

ZAREE K SUTO Keita

PR 1982 F RIMBEFE N, FILEMIRAT, R
EMARERERICTHEET— M EERN, ELERE
ET#. 21 20 Geneva University of Art and Design
IZB%, 3—Av/\OME 7T—MMIODWTHREZR
HD. RERKBICTIEEBA, BEPEE. 77V
DIAVALF YD OREERS. TNOoERRSE
FAERERIELT WS,

Ceramicist born in 1982 in Ibaraki Prefecture. He studied
ceramics and art at the Tohoku University of Art and Design
and Kyoto University of Art and Design. After obtaining his
master's degree, he studied at the Geneva University of Art
and Design in Switzerland to deepen his knowledge of
European ceramics and art. He now has a studio in Ibaraki.
His work is influenced by manga, music, and fashion culture.
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Let’s Make Nawa Mojiri New Year’s Decorations
from Katsurao Ricel 2025

BEEBEHEBSTELLNT—02 a3y I3 BEMDED, T3 E&WSHFD
IENL, BREBOIHTOA LIRS VHWEERZED. TDHZ O
HICLTWEL AR BERDSTEMT 2. NOFEE L, R¥EE
BEBEWVESIENEED. FOUOLICEDRECHAVWERCAN S LOHBIE
DICIMNME Z T EL LICRAVWIEREZTE Uz, [—EBRE> LD
B BROEIALLI & HMTORENZ > ENFLEEE. DOTELL
DICHMNZSMEOEFZLSLIBL. ARZOEDEEYD LS BREEN
EATNLSTLI BAEDEL LZE, BALLDFTHLW TN —
ZABROAKIEVWAEICHLIXLEEN Z. REMEGS KREZEL TED
[CRCONZ V-3 v Tl

£ 202511 A30H(H) 2% BENNERE

The nawa mojiri workshop has become an annual tradition in Katsurao. The locals
who led the workshop cut and dried the rice straw, getting everything prepared for
the day. The workshop itself drew a diverse group of participants, including some
who've attended every year, local children, and university students. Through
twisting shimenawa straw ropes, breathing in the scent of straw, and feeling its
warmth on their palms, they learned a skill rooted in the village’s way of life. One of
the local workshop leaders told the first-time participants, “So long as you try your
best, the gods will be pleased.” This gentle encouragement turned the experience
itself into a treasured memory. Working the straw allowed participants to see the
culture and pride in the unassuming everyday life in the village—how they weave
their lives with their own hands.

Held on November 30th (Sun) 2025 at the Katsurao Village Civic Hall.

Workshop Leader
wf fil A A

EE%;@?FE\ (BENHR) ENDO Hidenori

EEN MR Katsurao Village Resident.
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[Artist] HHEKF

BENTEFENESIF AT A—V =T DEZE>TAV IV FILDF v —LZHIETET—
223y T ER . ADIDDFEEICHMNAHLE, BLWSEICEDN RO EETERNE LT,

(RO, 2B B LEHS ~BREN BATRAMEEER~)

[& 5] &E2R5IF (R
[B %] 2025% 11856 (K)
[Artist] EHD=

BENICHZZY P TIHETHAERREE S TRABERERE, SMEDHRSAILXIEDT
HDY TS5 —%ENE LTz, oK SADRDHEN S, IFER3~4BEDRERIZNETEEL
Z5T. TNZNITEBN THRBG =y MR EAD E L,

II NATOPREBR® BAZWAT 177 —2 [AFTER THE NEW ORDER]

METOWNDHTORESELT. BATTWXT 47T —2IZCIAFTER THE NEW ORDER] % B
fE, ZNETKatsurao AIRIZBIMULET—T1ARDSE 5 ZORBRIERE 1 ZDEEERDER
EITWE L, B ODEEE WS HEDREBEAEA IS T (FRDEEEELC TELDEK
ICBERAQBELEFE CWIEKBEEAnE L,

[& 8] BAREWATA 77— 1BA—TFVROTT
[& #3] 2025410828 (K)-1085H(H)
[Artist] FIRBZF / BFIERE2 / BRI / KA / BARE / ILOR

(AFTER THE NEW ORDER) BERRT—hAV K

Katsurao Collective (. 201TE3B T BICREL-EARAAEXR B LUV EBEE—RFHES
FAIERDEEIZLD, —BHICRENRANDBE 2 RELCEIN-EERNEZELRIC. BIEH%E
BEREULAEMBIOZI 227 08IH. BREAOSIUBEZEDEMNEBIEST 7OV ILTY, A
B Tl&. [AFTER THE NEW ORDERJ EWSZAMLDEE BELIET—T1AMNDRE SR EE
mEBEC UEMRZ A RHAFET, ARICHETZ7—T1AMEL 7O SLEBLUTRICHE
EITHHT, —RIBETBEBIOEFEZRNRLTIWVWA LS ICRAAMIBOFICH S, EHARRK
IcEEAWELE,

EXDDUENEL, ZORTTF7—TARAMPIVI(I—15AEHIBFELIEZDTLELSI D
SNERBEABL T BEOHIBICOWTEZZE->N FEBNITEZENTT,
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Paths and Miracles of Katsurao AIR

In early October, the Sendai Mediathique hosted the Katsurao AIR exhibition “AFTER THE
NEW ORDER.” One of the organizers said they wished they could have brought the
nature of Katsurao with them. In fact, being in that space, surrounded by Fumihito
Nagai’s photos of the village’s greenery and Jiro Hashimoto’s videos of its pristine water,
it felt as though Katsurao had materialized in Sendai.

The artists hosted by Katsurao AIR have come face-to-face with the village’s natural
landscape, the green of the trees, the flow of the streams, the soil dating back to the
Jomon era, and the local festivals passed down over generations. Working within
temporal and spatial constraints, they used ceramics, drawing, video, photography, or
combined different methods to express Katsurao's past and present. One of the unique
characteristics of AIR is that it allows artists to experiment through trial and error, with
some even introducing new methods into their practice.

At first, Katsurao might look like a beautiful and tranquil village, but there is more to this
satoyama region hidden in the mountains between Nihonmatsu and Namie. Katsurao is a
land with a long history, but it is also a land reclaimed through hardship by people
repatriated from Manchuria after World War Il. Its environment is harsh, but in the present
day, livestock farming is central to the village’s livelihood. However, after the nuclear
disaster that followed the 2011 earthquake and tsunami, the whole of the village was
forced to temporarily be evacuated, and it was not until the evacuation order was lifted in
2016 that people were finally able to return home. The artist-in-residence (AIR) program
was part of a reconstruction plan that aimed to give them back their lost hometown. The
program would invite artists to live and carry out their creative practices in Katsurao. It
was an ingenious idea, which begs the question: who came up with it?

Katsurao AIR began in 2022 and is now in its fourth year. In its brief existence, it has
grown at a remarkable pace, welcoming forty-three artists from around Japan.*' This was
made possible through the teamwork of the unique individuals who make up the Katsurao
Collective.

A collective is a group composed of people with different expertise, and the Katsurao
Collective has truly played to the strengths of such an organization. The core team of
artists and curators initially worked together at the Nakanojo Biennale, an art festival held
in Gunma since 2007. Each of them has utilized their area of expertise to connect artists
with the region and the people who live there. The AIR program is not their only focus, as
they also coordinate workshops that emphasize rediscovering the potential of Katsurao
through the eyes of artists and creators. The goal is to share these rediscovered things—
both tangible and intangible—to foster human connections. The workshops prioritize local
materials, such as one in which local rice straw was used to make New Year’s
decorations. To date, thirty artists have taken part.*?

The result of this is that each artist produces a body of work in conversation with
Katsurao’s history, daily life, customs, and traditions that is imbued with the spirit of the
village. These works bring the pristine atmosphere of Katsurao with them even when they
are exhibited in Sendai or Tokyo.

The structure of the AIR program varies each year to bring in a diverse range of artists.
This year saw the inception of the Youth Program for young, newly-graduated artists, as
well as the Group & Family Program. One of Katsurao AIR’s distinctive qualities is its
constant flexibility in responding to artists’ needs. Artists are often unsure whether they
meet the requirements for a program, so it was very interesting to see how they clearly
divided up the programs based on the kinds of artists to whom they offer support. In
particular in Japan, where AIR programs that accept young artists, groups, or families are
comparatively rare, this was an invaluable opportunity for such artists to freely develop
their creative practices while living surrounded by nature.

The collective’s office is based in a building belonging to Katsurao Junior High School
that was never used as a school.*® The classrooms have become studios and galleries,
while the music room serves as a studio space for artists working with sound and video,
and the hall is used as an exhibition space for large installations and video works. | am
sure that the building itself is happy to be put to use in this way.

Although the local community may have initially held reservations about these people

moving in from outside the village, they are now a steadfast source of support, stopping
by the office to drop off food, and chat.

This may make it sound like Katsurao AIR has been all smooth sailing. But Katsurao bears
deep scars from the 2011 earthquake and nuclear disaster. It goes without saying that a
vision to revitalize such a community and increase its ties to the wider population is not
something that can be fully realized in four years. Furthermore, the reconstruction funding
that has supported this program will end this year, calling into question its sustainability
and future.

With Katsurao AIR at a turning point, how ought we to evaluate and reflect on the
program’s achievements over the past four years? The underlying purpose of evaluation is
to make improvements going forward, but the question is, can “conventional” qualitative
or quantitative methods alone show what the program’s next steps should be? | feel that
Katsurao AIR’s defining characteristic is the way in which its artists have directly engaged
with this place—it is none other than the body of work that has emerged through their
creative experiments that will reveal where to go from here. In Katsurao, young artists
from the city were immersed in nature for the first time and experienced its abundance
and harshness. One set out to experience Katsurao’s history of land reclamation for
themselves. Others used the earth to make ceramics, Jomon pottery, and glazes, and still
others drew new value from local folk tales and traditional performing arts. And of course,
many captured Katsurao’s nature through video and photography, allowing viewers to
rediscover its beauty. Above all, through meeting and engaging with the local community,
they experienced a fullness of communication and way of life unlike anything that can be
found in a city. | cannot be alone in my sense that there are hints —both tangible and
intangible —scattered through all of this. The artists’ unique perspectives and outlooks
allow us to notice and rediscover many things that we would usually overlook. When
Katsurao AIR began four years ago, the village of Katsurao was all but unknown. Today,
in the art world at least, Katsurao AIR is drawing a great deal of attention. The path they
have traced thus far has been truly miraculous.

Every year in early November, the village holds the Katsurao Harvest Festival. They
prepare giant pots of food and so this year, having been told that there was always more
than enough to go around, we foolishly showed up well after noon—only to find nothing
left. Not only were the giant pots gone, but there was hardly a scrap of food to be found.
Instead, we saw the Midori no Sato plaza full of people singing karaoke and chatting while
surrounded by autumn leaves. | can only call it a happy accident. | left with an empty
stomach but a full heart. From now on, the path will continue, and there will be new
miracles to discover—or perhaps create—along the way.

*1 A total of 43 individual artists and groups have participated in residencies through
Katsurao AIR, with 6 in 2022, 10 in 2023, 12 in 2024, and 12 in 2025.

*2 A total of 30 individual artists and groups have participated in the Katsurao Workshop
Space, with 8 in 2022, 8 in 2023, 6 in 2024, and 8 in 2025.

*3 The village’s preexisting junior high school was renovated following the earthquake in
2011. Although evacuation orders were gradually lifted after 2016, very few junior high
school students returned and so it was decided that their lessons would take place at
Katsurao Elementary School. As a result, the junior high school building was never used
as a school following the renovation.

KANNO Sachiko (AIR Lab Arts Planner/ Researcher)

Kanno has previously worked for the British Council Tokyo and the Japan Foundation. She received a
postgraduate degree in Decorative Arts History at the University of Glasgow. Her areas of expertise include
artist-in-residence programs, UK cultural policy, and international cultural exchange. Notable publications
include “Gendai ato to gurobarizéshon—Atisuto in rejidensu o megutte” Globalization of contemporary art:
Artist-in-residence] in Gurobaruka suru bunka seisaku [Globalization of cultural policy] (Tokyo: Keiso Shobo,
2009), and, as co-editor, Atisuto in rejidensu: Machi hito ato o tsunagu potensharu [Artist-in-residence: On
the potential to connect communities, people and art] (Tokyo: Bigaku Shuppan, 2023).
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When Artists Are Present in a Region

The words slip out of me: “You just don’t know until the artists actually arrive.” In an
artist-in-residency program, where artists stay in a region for a fixed length of time,
they research the place, engage with the locals, and interact with one another.
What emerges is work that is unique to that place. Basically, nothing can begin
until the artists arrive at the residency. On the other hand, when you simply invite
artists, often nothing happens at all.

AIR projects exist first and foremost for the sake of artists. This means deciding
what sort of “time,” “space,” and “resources” to provide the invited artists with.
When designing an AIR program, before thinking about what the artists will do
during their residencies, organizers must first come up with a vision, including their
goals and the impact they want to have in the local community. Taking this
approach significantly affects the quality of the work done during the residency as
well as how close a relationship they form with the community.

When | say “resources,” | mean human resources, such as volunteers and local
people, financial resources, such as travel and living expenses, and also the history
and cultural background of the location. One of the roles of directors, coordinators,
and others involved in AIR programs is determining how to accumulate and
cultivate these resources to create an environment that allows artists to engage
fully with their work. The most vital element is the design of the time and space in
which these resources are provided. Taking this as a premise enables the artists’
work to make an impact in the community and get closer to the organizers’ vision.
A defining characteristic of AIR is that the artists stay and work in a new place, and
so things not anticipated within the scope of the design can and do occur, easily
transcending coordinators’ expectations. This is what makes AIR so interesting.
Now, with the number of AIR programs throughout Japan growing and diversifying
their approaches and residency lengths, the coordinator’s role in designing each
program has become even more important.

The Katsurao Collective’s AIR program aims to encourage relocation and
settlement in the village of Katsurao. | have followed its work since its inception
because, at around the same time, the organization | work for collaborated with
Beppu City on a similar initiative that also centered around an AIR program. We
were also interested in questions of how AIR contributes to relocation and
settlement, or if it even could. This year, | visited Katsurao for the first time to see
an open studio event in September, and | also attended the “Migrating Hands
Endless Horizons” exhibition in Tokyo in December.

The reason | spent so long on AIR program design and the role of the coordinator
is because of the first thing that struck me when | visited Katsurao—the sincere
respect the staff of the Katsurao Collective showed to the artists and the local
community. The five of them have job titles—director, manager, coordinator,
curator, and PR manager—but they have also all moved to Katsurao and built a
relationship with the community not just as part of their work, but as individuals
who live there. Running a program to encourage artists to relocate to or settle in a
new region is not merely about thinking of ways to increase the number of new
residents. It is always tied to the question of what comes after—what will it look like
when artists are present in a region? More artists can mean the emergence of new

forms of expression and relationships, but it can also lead to friction and
mismatches with existing values. By living in Katsurao themselves, the Katsurao

Collective staff have embraced such changes as part of their relationship with the
community, and this attitude is evident in everything they do. One of them set up a
community cafe in their own time that became an everyday gathering place for the
locals. The way that work, life, creating, and routine naturally intersected in that
space struck me as a real demonstration of how the Katsurao Collective staff have
positioned themselves in relation to the local community.

Katsurao AIR includes a diverse range of residencies, including programs for young
artists and families, as well as formats that allow artists to split their residency over
multiple visits. They host over ten artists each year. In addition, because artists are
not required to complete their work, there is a returning artist system where artists
can come back to continue their work in subsequent years. It also offers opportunities
to show completed work at exhibitions not only in Katsurao but also in other
regions. Another initiative is the Katsurao Workshop Space, a regular series of
events in which artists lead workshops to draw attention to local resources with
potential that was previously overlooked. It is honestly remarkable that the
Katsurao Collective has sustained these activities with a staff of just five people.

What struck me most about the work of the Katsurao AIR artists was the attitudes
with which they approached their residencies. Some made multiple visits to the
village while others used the limited time of their stay to carefully explore ways of
building relationships within the community. In both cases, what | saw was not the
artists making the creation of these relationships their end goal, but rather
consideration of how to position themselves within the relationships that the staff
had already developed. This resonated with the approaches of artists that | have
seen in Beppu and reaffirmed for me the inherent potential of the AIR model. In my
opinion, what makes this kind of work possible is the approach to AIR that
provides artists with sufficient time and space while also leaving room for
relationships to continue beyond the residency. Even if it is not fully captured in the
numbers, by giving relationships time to evolve and not demanding quick results,
the Katsurao Collective has surely contributed to the goal of encouraging artists to
relocate and settle. As the name “Collective” suggests, it functions less as a rigid
organization and more as a flexible framework that allows for continued
engagement even as people come and go. They have left open the possibility for
existing relationships to continue, and for the network of over three hundred
non-residents, along with the artists who have participated in Katsurao AIR to go
on engaging with the village at the level they choose. It is this possibility that, to
me, shows the tangible impact that this initiative has had in the region.

IEIRI Kensei (NPO BEPPU PROJECT Director/ Art&Garden Nekoze Founder)

leiri was born in Kumamoto. As a university student, he joined the BEPPU PROJECT through which
he worked on the international art festival Mixed Bathing World and AIR programs. In 2013, he
joined City Museum of Art Arts Maebashi as a curator, overseeing collaborative projects with
regional communities and, in cooperation with artists, establishing the art space Maebashi Works.
He was appointed as director of NPO BEPPU PROJECT in 2018, and has overseen exhibitions such
as “Tetsuya Umeda in BEPPU “Otai” (2020), as well as various AIR programs and initiatives to
encourage artists to relocate to Beppu. In 2022, he and several friends founded Art&Garden
NEKOZE, an alternative space that hosts exhibitions and events.
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WATANABE Nozomi
(Katsurao AIR 2025 Group & Family Program Artist in Residence)

— During your two weeks in Katsurao, it was as though your daily life and
creative practice blended into one.What was your impression of the village
after your time here?

Our time in Katsurao was a truly special experience. | remember the
beautiful nature, the warmth of the local people, the joy of creating art
without restriction in wide-open spaces, and most of all, being there every
day to see my children make discoveries, use their hands, and create things
with their imaginations. During these two weeks, just going about my daily
life felt like a creative act. | will treasure this time.

— I'm so happy to hear that.
What, if anything, do you think could be improved in Katsurao?

Residencies where you can bring your family are rare in Japan, so | think it’s
fantastic that this initiative exists in Katsurao. But as you’d expect,
balancing daily life with making art is not easy, and we were always dealing
with unforeseen occurrences. If you worked with the local government and
community to incorporate support for things like childcare into the program,
Katsurao could become known as a place where artists can work and bring
their children, which would draw attention not just in Japan but the rest of
the world, too.

I' would also like to be involved in some way in making that a reality.
— I hear that because there is no daycare in Katsurao, a lot of people have to
go outside the village until their children are old enough for kindergarten.

I think your perspective is important not just for other artists but for
everyone raising children in this region. Thank you very much for sharing.

Interviewer SAKAMOTO Kengo
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SUTO Tomoko & SUTO Keita (Workshop Leaders)

— Before you held your workshops, you visited Katsurao several times as a
couple, partly to do preliminary research.
What were your impressions of the village?

(Tomoko) Before we arrived, we were sent an issue of Ririri No Ri (a
magazine of writing about local life published by Katsurao Village). When |
read it, | was struck by the kinds of values held by the local people. The way
they lived and worked didn’t seem to fit into a typical mold.

(Keita) | assumed it'd be a quiet place, but that wasn’t the impression | got
when | visited. If anything, you can feel the life and activity in the air. Based
on those impressions, we discussed as a couple what workshops that
could only happen in Katsurao might look like to come up with our ideas.

— The workshops you planned were extremely unique. You focused in on
unassuming materials like prawn shells and discarded spools from the knit
factory. Usually, pottery workshops involve shaping clay or painting, but
you took a different approach.

(Tomoko) | was concerned that my workshop would be difficult to
understand, but Rina Ohyama, the coordinator, reassured me that it was true
to the spirit of the Katsurao Workshop Space to not only hold conventional
workshops. On the day, | was constantly surprised by what people came up
with. It was nothing like what I'd imagined. Even though | was the leader, |
felt like they were teaching me.

(Keita) When | led my workshop at the Katsurao Harvest Festival, | was
impressed by how everyone found enjoyment in the unpredictability of the
process. I'm glad | got to do it here in Katsurao. | haven’t seen many similar
workshops before, and | couldn’t have done it anywhere else.

Interviewer SAKAMOTO Kengo
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